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Abed AL KADIRI

P IA{E - P’R — REE
(b. 1984)

Abed Al Kadiri (b.1984, Beirut, Lebanon) double
majored in Arabic Literature and Fine Arts at the
Lebanese University. Solo exhibitions include
Abu Ghraib (2006); In the Corner (2008);
Identity Turbulences (2011); Al Magama 2014
(2015); Ashes to the Sea (2016); Arcadia (2016),
and Al Magama Al Mosuliya (2017). Al Kadiri has
also participated in several group exhibitions
regionally and internationally including Abu
Dhabi, Qatar, Bahrain, Istanbul, Hungary, Paris,
Cambridge, and Basel.

From 2006-2015, Al Kadiri held various
positions apart from his painterly practice.

He worked as an art critic beginning in 2006,
before establishing the FA Gallery, Kuwait, in
2010. He was the director of Contemporary

Art Platform (CAP) Kuwait in 2012, which

has become one of the leading non-profit

arts institutions in the Middle East. There, he
curated numerous exhibitions and developed
an extensive education program. He also
initiated art exchange programs making way for
collaborations with major art spaces in France,
Spain, Hungary, the UK, South Korea, Lebanon,
Egypt, and the Gulf. In 2015, Al Kadiri left his
position at CAP, and has been living in Beirut
working as a full-time artist since 2016. He is the
cofounder of Dongola, a publishing house for
limited edition books produced by artists.

His work can be found in private and public
collections, such as British Musuem, UK, Institute
du monde Arabe, France, Barjeel Foundation,
Sharjah, Sursock Museum, Lebanon, World Bank
, Washington and Arab Fund, Kuwait. In 2017 he
was awarded the Sursock Museum’s Jury Award
at the 32nd Salon d’Automne.

PIR7E - /R — KI#BE ( Abed Al Kadiri,
1984 FAETFREHMINES ) REHAFIKE
PR AN FFIEANFEN . HENEERE Abu
Ghraib (2006 &) . In the Corner (2008
) . Identity Turbulences (2011 %) . Al
Magama 2014 (2015 &) . Ashes to the
Sea (2016 &) . Arcadia (2016 &) 1 Al
Magama Al Mosuliya (2017 &) , fI/R - £
HEMNERESS5Z M EXNEREERE, 8150
ik, RER. B, FBENERJR. QEFF.
B2, SIFFEER,

2006-2015 (8], f/R - FIBEEHLE L
SMNERTEBEZES )., A 2006 FHFIRIBES
AFIEER, 2010 FEREIFEL T FA BB,
2012 &, MIEERESHEKZAFES (CAP)
S, ZFEEMAPFRIEXEZENIEEFIME
ZANEZ—, T8, RV TIFSRES, H
FRTZHHEIE . thiERRET 2R Mt
%, 5xE. mF. QFF). mE . FHE. 3}
B, mRNE3XNEEZ AT EFES
fE., 2015 &, [/R - RIBEBEF 7 b CAP,

B 2016 i2fEALIZAR, ENEFEFNT
EEZE 2021 &, HFTRFBEER., tHEEZ
ARIRERFPE L IRIE Dongola BIERIGIIAA .

AN ERIBRZFAAFIRDEZ ARYNADUE, B
. BEXEREMIE. ZENR{AEFHRE.
DIl Barjeel E£% . BREMARERIEMIE.
LR IR TANR RS IR AR €%, 2017
T, b 32 mEEEERKZEZ LT (Salon
d’Automne ) FSRIRARERIEMIETFESE( le
Prix du Jury du Musée Sursock ) .



Abed AL KADIRI fga%E - fu/R — @B
Family Photo on a Sunny Day BEXRIZERIT

2019

Oil and charcoal on canvas
HEHAEMKE

115 x 70 cm

#AAKO14






Abed AL KADIRI [l - [
Scene No.3 1723

2019

Oil and charcoal on canvas
HEHAEMKE

145 x 90 cm

#AAKO18
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Charles HASCOET
=/RHf - IGETRHEY

(b. 1985)

Charles Hascoét (b.1985) is an artist who

lives and works between New York City and
Paris. He studied at the Ecole des Beaux-Arts
de Paris and graduated in 2014. During his
student years, and along with his teachers
(J.Rielly or J.Michel Alberola among them), he
had the occasion to continue and deepen his
favourite medium, painting.

Since then, his pictorial creations have been
exhibited in many countries. Navigating
between institutional and alternative venues,
he participated in several group shows

in Brussels (BE), Miami (US), and France
countryside. He recently had his last solo show
in Paris, under ‘Super Zoom Art’ curation,

‘Je longe mon souffle’, where he exhibited a
series of characters and objects, as described
where he “draws the portrait of a melancholic
and sleepy humanity”. Always with a certain
sarcasm and benevolence, his paintings found
various ways of showing and sharing with us
Hascoét’s vision from our contemporary world.
Besides this solo at Dumonteil Shanghai, he
will soon be exhibiting his paintings at the
New Galerie in Paris and at Jose Bienvenue
gallery in NYC,.

He is at the same time known for years for his
DJ practice, playing his massive and eclectic
Vinyl collection in clubs, bars, concert halls,

in Europe and worldwide, as numerous radio
broadcasts.

Photo © Diane Arques / ADAGP, Paris, 2021

IR - ISERRHRYS (1985F ) 2—EH
LFIERMIBEFN TIENZAR, HBF2014
FEFEREARFF(Ecole des Beaux-Arts
de Paris), fXiEffia)l, B CHZIME+SEE
J.Riellyf1J.Michel Alberola)—iEiF s tER=IR
ANREN—E2E,

MWFEERRE, BEIFHREFENSEERETTS
ExREd. th25EEEHREE/R(BE). 15/
B (ZEE) LR EEATHNZAYTEFICIET(8)E
H. IEHE, [AHRRHEISESuperZoomEER(EER)
ENTNE “Je longe mon soufle (ERFEFAIIT
k)" o WXBEFEMHI—RIIAY) B BFERY)
BEER ‘M MEF IEBHIIAM o IREIRHRES
PERSETBLFNE, XARTE, USHE
XAE(NEBTDZZ AR ERERNE L. B
THAEMZEZE( ST E, WETERIINew
GaleriefN4H#9H9Jose Bienvenue Bl Eil
HABIFE,

ELEEERRET, BRET - IRETRHRFERZF
HIDJTAEMA AR ABEERMFIH RS 1thAT
BRER. BB, ERTMREZBA BHO=EAR
H—ISAESRRIEREE.



Charles HASCOET & /RHf - NSErfHAS 2023

. Oil on canvas
The Lady into Fox Il 1
Y e HEHAE

120 x 100 cm
#CHS043

SOLD






Charles HASCOET & /RHf - NSErRHAYS 2023

. Oil on canvas
The Lady into Fox I/ I
Y 1 HEHAE
120 x 100 cm
#CHS042






Charles HASCOET & /RHf - NSErRHAYS 2023

The Lady into Fox Il {£3R Il Oil on canvas
TERE
120 x 100 cm

#CHS044
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CHAE Sung-Pil
£33 0%

(b. 1972)

CHAE Sung-Pil (Korean, b.1972) is currently
studying for his Ph.D. in plastic arts at the
University of Paris 1 Panthéon-Sorbonne, while
living and working in Auvers-sur-Oise, France,
after receiving his undergraduate and master’s
degrees in Oriental painting from Seoul
National University. Combining the philosophy
and techniques of Oriental traditions and the
“quest for new ideas” expressed in Western
art, Chae Sung-Pil is quickly becoming one

of Korea’s most established and well-known
artists.

Chae Sung-Pil’s soil palette, collected from
various trips around the world and then
filtered, diluted into color powder or pigment,
creates a reminiscence of the earth’s own
texture. The soil is specially prepared on
mulberry paper and often mixed with ink and
powdered silver and gold dust, then interacted
with tools or running water guided by the
artist through gravity, his movement and the
rushing of water.

Chae Sung-Pil’s work has been featured in
exhibitions of varied art institutions such as
Musée Cernuschi, Paris(2015); Hangaram Art
Museum, Seoul(2012); Youngeun Museum

of Contemporary Art (2016 and 2011), etc.
Chae’s work has also been included in multiple
institutions including National Museum of
Contemporary Art (Korea), Seoul Museum

of Art (Korea), YoungEun Museum (Korea),
Government Complex Sejong (Korea),

Hoétel de Ville de Paris (France), Cernuschi
Museum (France), Sinhan Bank(Korea), BNP
Bank(France), Majestic Hotel (France), Citroen
(France), KaKaoDaum (Korea), Fnac (France),

£ CHAE Sung-Pil (1972FH4) 22—
NEHEZAR, EEHIRAF(SeoulNational
University)BUS R A4 EIARNIR 517

f&, BRIEERE—KXZF(University of Paris 1
Panthéon-Sorbonne) FHEZ AE L7, BT
HIEER%E/R(Auvers-sur-Oise)BIEETE . BAY
EHWELAE B R A B AN A NIRREBANA
R, URFABZAFRAS WHBEANEK”, £
B IERIR A NFFE SR B EARFE Z—,

ST IR FER MRS ETR, S
TSRS B BRI EERA, ANRE)IRER S S HIERY
B XLEERRER ERHIEFENTIES SEKFR
B, EpEs, AERTHENKEESREIS
T, BEE. EHFKANTRIESN SR
Bfl,

ZR WA ERB T EEERERTEME
(MuseeCernuschi, 20155), BE/REARH)
(Hangaram Art Museum, 2012%), &E
YoungeunHZAEYIIE(201E 2016 F)EA
ZAYMEREL, FERUNFOIT AR ZIGIL
i, HhEiE., SEEYIAZAREYIEMMCA)
, BREANE, EREFZSFEYIE(Musee
Cernuschi), tHERHEFF(Government Complex
Sejong, #E), #EHRTIT(Shinhan Bank, &
E), BNPERPRT(EE), MajesticBEEGEER)
, KaKao DaumEI(FE), FnacGEE), SKE
ElGIEShEN



CHAE Sung-Pil &g 2023

Dream of Soil (230512) Kithi>3s Natural pigments O”g%”é;f
VA

162 x 130 cm

HCSPO20






CHAE Sung-Pil &g 2023

Portrait of Water (230521) KZi& Natural pigments on canvas
FEES

160 x 200 cm

HCSPO29
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Daniel DAVIAU
FAER - iIEHEER

(b. 1962)

Daniel Daviau (b.1962, Sarlat, France) graduated
from the Professional School of Sculpture in Pau
before continuing his study of Modeling and
Sculpture in Paris. Devoting himself to bronze
sculptures, Daviau focuses on the representation
of animals, especially the endangered species.
Distinctly recognizable, Daviau’s sculptures are
modern, sensitive and full of emotions, with pure
lines and composed elegance, demonstrating
the superb quality of both bronze casting and
"patina” handling skills.

His work has been featured in major exhibitions
at prominent institutions that include: Bestiaire,
Musée de Jouy-en-Josas, France, 1996; The
Animals, Musée d’Histoire Naturelle, Orléans,
France, 1998; The Sculptures and the Animals
in 20th Century Arts, Monnaie de Paris, France,
1999; El Arca del Siglo, BBK, Bilbao Biskaia Kutxa
Fondation, Bilbao, Spain, 2005; 100 Animal
Sculptures, Bugatti, Pompon, Giacometti...,
Musée des Années 30, Boulogne-Billancourt,
France, 2012; S|2’s, spring exhibition explores
non-monumental sculpture of the 20th and
21st centuries (Rodin, Moore, Picasso, Calder,
Fiori, Kapoor, Koons, Giacometti, Hirst, Daviau),
Sotheby’s New York, 2013.

In 2000, Daviau was awarded the Edouard-
Marcel Sandoz Prize, the most important
distinction to an artist of the animal contemporary
movement Les Animaliers. Other notable awards
include a gold medal from the "Société Nationale
des Beaux-Arts” in 2013, a silver medal from
Académie Arts Science et Lettre in 1999, and
Société des Artistes Francais, 1998, etc. In 2001,
Daviau became the vice-president of the "Salon
National des Artistes Animaliers”.

More than 250 Daviau's sculptures have been
included in private collections and foundations
in Europe, America, Middle East, and Asia. Since
201, the artist has been working on monumental
sculptures for worldwide cultural foundations
and public spaces. Daniel Daviau is exclusively
represented by Galerie Dumonteil.

BRR - KRR (1962 F AT £EHTFER ),
SRERBRERZIMBE N, BRELERE
TEFIBIVE, KRERUKERE T TRBEOIME, FFLUM
BWRACIEEI, HiBEE/EREGRZIN
MARAE, IEBTAR, £51. AR HIER,
FEERARERATHENEMEDLET

o

REMBERBEE: “MMES’ , G=H®
EYE, WFBEF, ZE (1996); ‘s
BALSEEME, BRRE, £E (1998); “Z

HLEZAFNMNMSHEER" , &HiEME, B
22, KE(1999); ‘LA, EERES
Biskaia Kutxa &%, BAItF (2005); “100
FMEDYIBELE, fRhnE, EE, [RHMEF T,

=1+FKEME, m%EkES, £E (2012);
“SI2 FEEREWN, 1RE 20 B0 21 tHL2aYF /0
BUREEE (B3, EER, EENIR, RRE, ZHRE,
+ER, BH, BREMEE, M, 1K4RR)”

BELL, AL, EE (2013) %,

2000 &F, IREBIET 7L &S
RIN “EfELE - R - REHE” (Edouard-
Marcel Sandoz Prize), HtWEE X N B 15
“CSEEERZEAMNMESEE” (Société National
des Beaux Art, 2013), “ZABZSXZFZE
2RI” (Académie Arts Science et Lettre,
1999), 1 “ZEZARMSIRE” (Société
des Artistes Francais, 1998) £, 2001 4,

KERB s NEE NI ZEARIN % (Salon
National des Artistes Animaliers) FIgIZESE .

HRISHEBIT 250 HHA4ERRATREBE R ERM |
EE. PHRNTMNZARESSMFAARRAN
Wik, IR4ERRE 2011 FH R AHRSZHAI
EESAHTEFBEREMIBHELE, ZARK
HARRM B E Mz I,



Daniel DAVIAU BB/R - ix#ER Bronze with brown patina, signed, Rosini Foundry
. " IZEiER, Rosinifisl , EARER

Big Lola KX&%i ; ,

7 ® %y Edition 2/8

62.5x 91.5x 585 cm

SOLD #DDAOS5I1
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Etienne-Martin
XE=ZE-97T

(1913-1995)

Great sculptor, winner of the grand prize for
sculpture at the 33rd Venice Biennale in 1966,
including artists such as Julio Le Parc, Robert
Jacobsen and Lucio Fontana, he was elected to the
Academy of Fine Arts on June 17, 1970, Sculpture
section to the V armchair now belonging to Jean-
Michel Othoniel who paid him a vibrant tribute
during his reception.

Etienne-Martin is considered by most to be
France’s greatest post-war sculptor during his
lifetime, participating in Documenta 5 in 1972, he
has since been celebrated by the most prestigious
institutions. Among these the Museum of Modern
Art of the city of Paris through its permanent
collections, the Center Georges Pompidou which
devoted a very important exhibition to him in
2010, followed in 2011 by an exhibition at the
Musée de la Cohue in Vannes, but especially the
major exhibition of the Museum of Fine Arts in
Lyon in 2012 “The Atelier of Etienne Martin”. His
work is also part of the permanent collections
of International Museums and Foundations such
as the Guggenheim Museum, the Art Institute
of Chicago, the Royal Museums of Fine Arts of
Belgium, the Stedelik Museum, the Gianadda
Foundation and many more.

His work is marked by abstraction, expressionism
and experimentation. His favorite materials are
bronze and wood of different species. He also
used fabrics and ropes, notably for Le Manteau
(1962) which made the artist widely known and
constituted the first fabric sculpture in the history
of modern art. He creates a mixture of the genres
of sculpture and architecture, which goes hand in
hand with a taste for the monumental, especially
in the second half of his artistic life.

VHEL -ST 2 UFEKAIKER, 1966 F5F

33 mEEHTNFER LB RIZIGE, tBF 1970
F 6 B 17 BIREANERE T SEEZAZRAEH

#BE V armchair (BETF 1L - KEUR - BiE
e’ ).

R —4%, XHEL - STHERARSHAINNZE
ERERINEEMER, B30T 1972 F4Y
FhiaXEE, UE—BEREZMERHE,
Hoh@EBRBILEAREYIE Musée d’Art
Moderne de la Ville de Paris ) HI7k A W,
EFF P (Centre Georges Pompidou )

£ 2010 Atz — XA B CmRER, b
F 201 FHERIRA Cohue BHIEREN T —IXE
9N, REENE 2012 FEEREARNEEZRT
HIKBIRELS “L’Atelier d’Etienne Martin”
EAEREEREREMENIEE 2K AUEAI—
2B, WHIRBEEME. ZINSEEAFER. b
FITERFEAREME. REN=EDE. BN
KEESFHMIG,

AERLAMS . RIDE WFISLIG M UHE, b
BEX 2SR ARFINZENAN . hifE
BEMINBR, 2T /FR (Le Manteau)

(1962 F) &, IZHERFESAK HAM, 2

MREARE EE—OYEELE , MBS T BEEF
ERAAE, XS ABINHEEBHI= 1T 245
AR, THEEMZAREENEFE.



Etienne-Martin ¥FEX -5 7T
La Mandoline SPe#k

SOLD

1962

Bronze faf

Original edition, BRE9kR, Edition of 1/9
87 x 24 x 34 cm

#EMAOTI



Etienne-Martin XEFEZ -37T
Petite Lucarne INKE

1962

Bronze, Clementi Foundry

fEEE, Clementi $51&

Original edition fRE&Z8kk, Edition of 1/8
50 x 27 x 25 cm

#EMAO14
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Hugo DEVERCHERE

4

MR - fRHEIR

(b. 1988)

Born in 1988 in Lyon, France, Hugo Deverchére
graduated from ENSAD Paris (Ecole Nationale

Supérieure des Arts Décoratifs) and from Le
Fresnoy - National studio for contemporary

arts. His work has recently been exhibited and

screened in Palais de Tokyo (Paris FR), FRAC
Grand Large (Dunkirk), Pearl Art Museum
(Shanghai), MACRO (Rome), the International
Film Festival Rotterdam, CPH:DOX
(Copenhagen), Ars Electronica (Linz) and the
Festival du nouveau cinéma (Montreal).

Driven by an almost scientific approach, Hugo

Deverchere’s work attempts to set up a body
of experiences which are just as many ways

to question and evaluate our relationship with
the world. Whether based on stories, collected

data, captured or simply found images, his
research often involves processes such as
modelization, conversion, and transposition.

The resulting forms act as a prism between
reality and its representations, revealing the
interval which separates our perception of
the world and the knowledge and awareness
we have of it. By questioning the role of
imagination and collective memory in our
approach to reality, the artist wishes to
highlight phenomena and events which by
their very nature are intangible and therefore
remain subject to doubt and uncertainty.

MR - BAET/RI988FHETZEESR, %5
BV FESEEMZ AT, ZEEEA
ZARhy(Le Fresnoy - National Studio for
Contemporary Arts), E4T/RAEREBEER
RRE, ZEHERZEAELS(BHRE), LS5
KEANE, PESERSAEME, BIEFFHERBEE
T, FABRERLCREAT(CPH:DOX), EithF|]
MREBFZ A0 (Ars Electronica) LA S4EF
RS 2 AT (the Festival du nouveau

cinéma)EHMEREE .

EIRFHFZERNSIST, MR - BENRNFR
R BB IR — RN EERITAVE R REEF N E
ITHEFRAN SHFERR . NSERWENEE, B
FEEAE. RS, AR RIPERSMS
%, WER. RESRE.

ERPHIAR D H ML EERI 2 ERIRE, T
ST T A HRAVE AT IEA PR EREAIAIR Z (8]
AUZERE . B REEIER DFNERICIZXI B AN
SRR, ZAKEERBPUSKINEHRERHEE
A9 SAREEILHEME,






Hugo DEVERCHERE FEE - E#1/R
Exotime #05, Exotime #06 Ws2H

2023

Minerals on photopolymer plate
Y, BoEtiBshR

Unique piece &

53.2 x 40.4 x 3 cm (with frame Z1E)
#HDE104, #HDE105



Hugo DEVERCHERE & - E#1/R 2023

. & Oxyde, carbon, minerals and soil on photopolymer
Field #01, #02, #03, #04 1% olate S, B, 54, i, HERIBEHR

Unique piece &
40.8 x 31.4 x 3 cm (with frame F1E)
#HDE106 , #HDE107, #HDE108, #HDE109



Hugo DEVERCHERE & - E#1/R 2023
. N Oxyde, carbon, minerals and soil on photopolymer
Regolith #03 Xig #03 olate EALY, B, 4, T1B, EOERHEEHR
Unique piece &

53.2 x 40.4 x 3 cm (with frame S1E)

#HDETO



Hugo DEVERCHERE FEE - E#1/R
Exotime #03, Exotime#04 #50H

2023

Minerals on photopolymer plate
Y, BoEtiBshR

Unique piece &

40.8 x 31.4 x 3 cm (with frame S1E)
#HDE102, #HDE103
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Tamaris BORRELLY
1198 - {AiRF

(b. 1987)

Tamaris Borrelly (b. 1987, Paris) is a French artist
who mainly works with drawing, animation,

and installation. She graduated from the Ecole
nationale supérieure des Beaux-Arts under the
mentorship of Giuseppe Penone, Ann Veronica
Janssens and Djamel Tatah, then furthered her
study of 2D animated videos at the School of
Visual Art in New York. Now she lives and works
in Paris.

Borrelly participated in “Silence”, a residency
exhibition curated by Penone at the Convent
of La Tourette by Le Corbusier (2012). In 2013,
Borrelly travelled in Asia and stayed in India for
several months, during which she participated
an artist residency in Mumbai. She also
experimented with terracotta as a way to mold
forms from her drawing into three-dimensional
works. In 2020, she created the set design and
videos for dancer-choreographer Clémentine
Vanlerberghe’s creation, Gratia Lacrimarum.

Tamaris Borrelly’s work revolves around the
living world, its metamorphoses, its fragility and
its durability. Landscape and dreaming are at
the center of Borrelly’s work. She questions the
relationships between species and the biological
links through her search for the fusion of matter.
Like the scientist seeking to contribute to
universal knowledge, she seeks to create a space
opening onto another world.

BTN - {AFF (Tamaris Borrelly, 1987 &
£FER) 2—ULILE. NEFIEENCIER
NEVEEZAR, MIEFIEETEE, jhEe
W FERENSHEARZR (Ecole nationale
supérieure des Beaux-Arts), |MMAKRETEE -
&M (Giuseppe Penone), & - #BE£ - &
FxHr (Ann Veronica Janssens) F1&{18/R — &
Z## (Djamel Tatah), FIEHALNREEARFBRH
— S T HENERARHIE

2012 &, W E5T7THMIEARRE. BRNESES
BERERAIBREYE e . 2013 &,
AWRFIEI NS HARIT, ESEENELEME
G, PR 5TERLINZAREEBINE, X
I TEENEIE, BNEELERA=
HEERR. 2020 F, WhAEERZK Clémentine
Vanlerberghe B9/Ef ( Gratia Lacrimarum)
BIE T BRI FOISRHIE o

21900 - (AIRA AV FRESR BRI R R
7, RMECHRE. BRIBSSHEMIFALE. =
M R 2 AmAN Az . tEIIXISYIRE
BHRER, FRENBHIMIAEIIEYRERE.

P ERIEHEERIES, (HinHISKE!
E— e R Rt R AI=(E),



Tamaris BORRELLY 11877 - {8EF 2023
Watercolor on paper

Dew =58 -
45 K

150 x 210 cm: 162.5 x 225.5 x 4.5 cm (with frame Z1E)

#TBOO37






Tamaris BORRELLY 1ZI1388 - {Ais#F 2023

Eidolon ﬂ% Watercolor o%iiii/r
z r~

66 x 96 cm; 81 x 114 x 4.5 cm (with frame &1E)
#TBOO40






Tamaris BORRELLY 121388 - {Als#F 2023
Watercolor on paper

#HEKFE
110 x 200 cm; 118.5 x 210.5 x 4.5 cm (with frame &1E&)

#TBOO36

Symbiosis &






Tamaris BORRELLY 13 - {BIxF 2023
Watercolor on paper
“E_EIKF

66 x 96 cm; 81 x 114 x 4.5 cm (with frame &1E)
#TBOO39

Nyama, appearences evolution BIFS, HMRAYEE






Tamaris BORRELLY 1ZI1388 - {Ais#F 2023

Eucaryotes EtZEY Watercolor on papir
4 _EIKF
63 x 93 cm; 80 x 109.7 x 4.5 cm (with frame Z1E)

SOLD #TBOO38






Tamaris BORRELLY 11877 - {8EF 2023
Watercolor on paper

4K EKF
50 x 37 cm; 82 x 71.5 x 4.5 cm (withframe &1E)
SOLD #TBO0O41

Cirrus =






Tamaris BORRELLY 13 - {BIxF 2023
Watercolor on paper

(4% EKFE

50 x 66 cm; 72 x 89 x 4.5 cm (with frame Z1E)
#TBO0O42

Dormancy {KiE
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Tess DUMON

8% - 1=
(b. 1990)

After training at the Atelier de Sévres in Paris, young
talented artist Tess Dumon (b.1990) moved to London
for pursuing sculpture studies in Central Saint Martins
and finished her MA in Royal College of Art where she
won the prize of Degree Show in 2016. In 2014 won the
first prize of Born Award which celebrates creativity
in design-led lifestyle with a focus on desirability,
functionality, and integrity. Following a successful first
solo show in Paris, Dumon’s work has been featured
in main events such as PAD Art Fairs, Royal Ascot,
Longines Masters, Christie’s Paris Tout P’tits Charity
Sale, and special exhibition at Le Royal Monceau-
Raffles Paris, etc.

Tess Dumon’s work evolves on different mediums that
includes drawing, sculpture, animation and installations.
She aims to transform the tragic and dramatic history
of the life around her into the hints concealing in her
works through mythical metaphors and a personal
dream world. Tess Dumon try to place the audience in
the heart of her work to experience the atmosphere
which can be so powerful that people forget the
mundane world.

Story

Having no clue about the origins of the illness of her
brother with autism, Tess Dumon turned herself towards
myths, symbols, and legends, at a very young age. As a
matter of fact, they aim to answer all kinds of existential
questions, from the birth of Mankind to the existence of
earthquakes.

During her artistic studies, she started to create her very
own mythology, including horses from her brother’s
horse therapy sessions, handmade unique blue paint,
poems...

Dumon tries to place the viewer at the heart of her
work, aiming to transform the act of seeing into a
performance itself.

The metal used in her sculptures reflects perfectly any
incoming ray of light, giving her animals the appearance
of ghosts floating in the air. The magic resulting from
these lighting effects contrasts with the dramatic
meaning of her work and the roughness of the material
she sculpts by hands.

B4 - HE (£TF1990 F) EFEEER Atelier de
Sévres HEEBRELH, HHRED T FRHITRHEE
MR, BEARERZAZRRESAMLEIFAMA, HE
Nl FhiRIZ . 2014 F3K18 7 Born Award —F32,

ZETLORIT AESKFTEME, TREEFEE AR
SIEEEA. REEREIIEFDERXNER, i
ERAEEREET PAD ZASRITENS . REERE
5% (Royal Ascot) flIREFRSAKIME (Longines
Masters), {£118 Paris Tout P’tits ZZ=4sE, 3K

ERERZERDAES.

B - MEFRIRE T RENESN, BiteE, B8,
HEMEES. thETETHEXAREIDSANE
BR, S ERENTERNERU AT FmT
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Tess DUMON &% - {15 2023

The Night of Time i®{AHt Gouache On%%:@f
A
250 x 170 cm

#TDU197
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Ugo SCHILDGE



Ugo SCHILDGE

Fﬁ% - 1%%
(b. 1987)

Ugo Schildge (b.1987, Paris) graduated from
The Ecole nationale supérieure des Beaux-Arts
in Paris in 2014.

After trained by Giuseppe Penone and became
the assistant of Bernard Moninot, Schildge
worked independently and quickly developed
a reflection on the articulation between image
and movement through his exploration with
cogwheel. In his most recent practices, the
cogwheels are transformed into “brushworks”
to explore new themes in nature and humanity
through various techniques.

Schildge has developed a new approach on
wood panel with materials including but not
limited to wood strips, natural pigments,
plaster, which questions the traditional form
of an artwork, blurring the border between
painting and sculpture, canvas and media,
control and freedom, and creating a perpetual
come and go between figurative and abstract,
conscious and unconscious, technique and
illusion.

His work has been exhibited at public
institutions including the GoodPlanet
Foundation, Paris (permanent display since
2019); Invisible Dog Art Center, New York
(2016); Espace Pierre Cardin, Paris (2014);
Ecole nationale supérieure des beaux-arts,
Paris (2010), etc.

Ugo Schildge’s work has also been included in
the collection of the GoodPlanet Foundation,
Paris, France as well as private collections
across Europe, America, and Asia.

Photo © JJYPHOTO
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PROCESS OF CREATION

Ugo Schildge once explored the cogwheel as a
mechanism for reshaping the relationship between

image and movement and later as a subject matter for
his pictorial creation. In these practices, the artist has
gradually developed his language that distinguishes itself
from painting.

In the realization, Schildge uses raw materials of
construction sites — concrete, plaster, and wood. If we
analyze Schildge’s work to a painting, the wooden strips
are like the contour of form, the plaster and concrete
mixed with the natrual pigments are the color blocks
that fill in the forms; some of them shine like the glaze
of porcelain under the layer of resin, while others exhibit
matte finish, revealing the original qualities of the
medium. Such variations of shapes, colors and textures
are like an irresistible invitation that encourages viewers
to take a closer look at the artworks and contemplate.
While appreciating the details of the works, viewers are
able to experience the varing emotions of the artist’s
state of mind.

Through his unique approach, Ugo Schildge applies the
sense of volume to the plane of the painting. His work
blurs the boundaries between painting and sculpture,
canvas and medium, control and freedom while creating
dynamism between technique and perception through
morphology and camouflage.
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Ugo SCHILDGE FE2 - &
The Damned Lovers #iESSAITRA

2023

Plaster, concrete, pigment, wood
a8, BgtL, 8k, A1

192 x 124 cm

#USCO062



Ugo SCHILDGE FE2 - &
The Punished Lovers #iESIHIRA

SOLD

2023

Plaster, concrete, pigment, wood
a8, BgtL, 8k, A1

142 x 202 cm

#USCI110
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Vincent CAZENEUVE

MFF &
(b. 1977)

Vincent Cazeneuve (b.1977) is a French artist
using Chinese lacquer as his primary medium of
creation.

After completing his studies in France, he
created a studio specializing in the restoration of
Western and Asian lacquerware before moving
to Chongqging, China, in 2009 to decipher the
secret of lacquer and traditional culture and
craftsmanship essential to his work.

He gradually developed his narratives and
aesthetics from both occidental and oriental
influences with his deceptively simple and yet
complex language while relentlessly exploring
non-traditional supports such as old rice bags,
wool felt, and leather. He also tries to draw on
other art forms such as lithography, relief carving,
collage, and traditional crafts such as rattan and
bamboo weaving, lending his work rich layers and
tactile feelings.

Vincent Cazeneuve’s work has been widely
exhibited in art institutions in China and abroad,
including TCCA, Xiamen (2022), XLY MoMA,
Chengdu (2021), the Academy of Arts and Design
of Tsinghua University, Beijing (2020), Yunnan
Provincial Museum (2019), Art Museum of Sichuan
Fine Arts Institute (2019), Chinese Cultural Center,
Paris, France (2017), Revel IMARA, France (2013),
Shanghai Biennale of Contemporary Art (2010),
etc. His work has also been included in private
collections in France, Italy, Switzerland, the United
States, and China.
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Vincent CAZENEUVE X7k - & 2023
Untitled FcER Chinese lacquer, old rice bag, gold Iesaves, brc?nze B,O\Aid?r
RiZE, BXE, €%, @

105 x 78 x6 cm

#VCA160






Victor DE ROSSI



Victor DE ROSSI
#Hez - = - TH

(b. 1991)

Victor de Rossi is born in Paris in 1991, from an
[talian father and American mother. He grew
up in an artistic environment his father being

a sculptor and furniture designer. At sixteen,
Victor chooses to carve his own path through
the culinary world. He joins prestigious Parisian
restaurants. The discipline and rigour he will
learn there will shape his work ethic.

Since 2016, Victor has a work shop in the 18th
arrondissement of Paris. He strongly believes
that the only way to find truly original shapes in
furniture design is through manual carving. The
direct sourcing and manipulation of materials
gives the objects an organic feel. Victor’s
intuitive way of working gives every piece a
unique character.
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Victor DE ROSS| #5722 - & - B A pair of side tables, Stained mixed wood
HHES AfmBs

Large Totem “Flower” (T2) E" " 1 FIAR, K@'Zﬂk

Limited edition of 8 [RE8{4

48 x 42 x 30 cm Each B4

#VDROOI1



Victor DE ROSS| #5722 - & - B Marquetry of Ebony and Teck wood, Rubelli fabric
« Hélios » Armchair " ##FBagf " WRFEA, HA, Rubelli 214
RIS " AT W& Edition 2A/8, KR#I Edition 2B/8

H. 78 x 70 cm B4

#VDROOS5






WENG Jijun
HLEE



WENG Jijun

BLE
(b. 1955)

Weng Jijun (b. 1955, Shanghai, China) graduated
from Jiangxi Normal University College of Fine
Arts in 1981 before continued his study at the
Mural Paintings department of Central Academy
of Fine Arts in 1994, Later he began his teaching
career at Shanghai Art & Design Academy.

He is recognized as a member of the China
Artists Association, China Professional Lacquer
Steering Committee, and director of the Working
Committee of Lacquer Painting, Shanghai Artists
Association.

Weng’s work has been the subject of solo
exhibitions including “Constellation”, Galerie
Dumonteil, Shanghai, China (2021); “Collision”,
Galerie Dumonteil, Paris, France (2019); “Urban
Colors in the Shanghai School of Lacquer Art

- Weng Jijun’s Lacquer Art”, Shanghai Urban
Planning Center, Shanghai (2018); “The Enduring
Practices of Lacquer”, Galerie Dumonteil,
Shanghai, China (2018); “He”, Yibo Gallery,
Shanghai, China (2015); “Buddha’s head”, Gallery
on Old Bailey, Hong Kong, China (2007); “Weng
Jijun’s Solo Show”, Gallery on Old Bailey, Hong
Kong, China (2001), etc.

His work has been collected by major art
institutions in China such as Guangzhou Museum
of Art, Fujian Museum of Art, Chinese Olympic
Committee, Expo Shanghai China, etc. His
publications include “Weng Jijun”, 2nd column

of Shanghai Artists Work Collection (2005);
“Splendidness - Lacquer Art”, Shanghai Scientific
and Technological Education Publishing House
(2006).
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WENG Jijun $542F 2023
Constellation 2023-2 %5&%% 2023-2 Chinese lacquer, rarjn(i\e fabric
%, =

183 x 122 x 10 cm






WENG Jijun $542F 2023

Constellation 2023-1 EE&?&U 2023-1 Bodiless Iacquer,\ ram+ike fapric
K, =AK, bR
81 x 70 x 8 cm

SOLD
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