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Tess DUMON

8% - 1=
(b. 1990)

After training at the Atelier de Sévres in Paris, young
talented artist Tess Dumon (b.1990) moved to London
for pursuing sculpture studies in Central Saint Martins
and finished her MA in Royal College of Art where she
won the prize of Degree Show in 2016. In 2014 won the
first prize of Born Award which celebrates creativity
in design-led lifestyle with a focus on desirability,
functionality, and integrity. Following a successful first
solo show in Paris, Dumon’s work has been featured
in main events such as PAD Art Fairs, Royal Ascot,
Longines Masters, Christie’s Paris Tout P’tits Charity
Sale, and special exhibition at Le Royal Monceau-
Raffles Paris, etc.

Tess Dumon’s work evolves on different mediums that
includes drawing, sculpture, animation and installations.
She aims to transform the tragic and dramatic history
of the life around her into the hints concealing in her
works through mythical metaphors and a personal
dream world. Tess Dumon try to place the audience in
the heart of her work to experience the atmosphere
which can be so powerful that people forget the
mundane world.

Story

Having no clue about the origins of the illness of her
brother with autism, Tess Dumon turned herself towards
myths, symbols, and legends, at a very young age. As a
matter of fact, they aim to answer all kinds of existential
questions, from the birth of Mankind to the existence of
earthquakes.

During her artistic studies, she started to create her very
own mythology, including horses from her brother’s
horse therapy sessions, handmade unique blue paint,
poems...

Dumon tries to place the viewer at the heart of her
work, aiming to transform the act of seeing into a
performance itself.

The metal used in her sculptures reflects perfectly any
incoming ray of light, giving her animals the appearance
of ghosts floating in the air. The magic resulting from
these lighting effects contrasts with the dramatic
meaning of her work and the roughness of the material
she sculpts by hands.
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Tess DUMON
Demain, dés I'aube (Tomorrow at Dawn)

DUMONTEIL Shanghai is pleased to present “Demain, dés l'aube (Tomorrow at Dawn)”, the solo
exhibition of French artist Tess Dumon. This is the artist’s fifth solo exhibition at the gallery, featuring
more than twenty most recent sculptures, paintings and drawings, showcasing how her artistic language
has evolved in the past few years. Borrowing from Victor Hugo’s eponymous poem as departure, Dumon
embarks on a journey of exploration through her personal mythological dreamscape, capturing the
ineffable thoughts and emotions during the equally floating moment between night and day.

In Hugo’s Demain, dés l'aube’, a masterpiece of French literature, it is not until the last two verses that
we find out he will visit a woman’s grave, a woman he loved with his heart and soul. However, even
before the ending, we have already perceived the author’s longing with deep sorrow. There seems to be
a link between these lines and our perceptions. What we feel is clearly beyond our own experience. This
inexplicable link is also the key to entering Tess Dumon’s creative universe.

Walking around these works, one may notice some protagonists (the shepherd, the rider, and a
mysterious boy wearing the same simple outfit) and symbols (the sun, the shell, the peregrine) recur
in both two-dimensional and three-dimensional works like a duet that complement one another. This
dialogue between artworks in different mediums is a significant development in recent years as the
artist invested her time and energy considerably in painting. Today, Dumon’s sculpture and painting
respond in form and depth.

In the captivating gouache paintings, although we do not know what is the story behind each work, we
are attracted, perhaps by the mesmerizing dancing aurora that lights up the field in Demain dés I'aube,
or by the palpable warmth of the swirling snow that coated the bonding moment between the boy
and the horse in Snow Coat and Moon Horse. And we seem to know how vulnerable the man must feel
without seeing his face in Shepherd’s Coat. On second thought, perhaps it was us that being caught in a
susceptible moment under the artist’s uncanny ability to transform emotions with images.

And this ability applies equally, if not more, in her fascinating monumental sculptures. When circling
each work to get a whole look, it feels almost surreal as the lighting on the smooth contour made of wire
mesh shifts with our footsteps. Unconsciously, we fulfilled the artist’s idea of turning the viewing process
into a performance. Upon closer scrutiny, one may find it hard to believe that all these large-scale works
were hand sculpted with simple tools by one person, and more surprisingly, that we are caught by a
complexity of emotions that do not seemingly belong to this cold, coarse, hollow material.

No doubt, what is depicted here has its roots in myths and legends, some more symbolic than others.
Dumon turned herself towards these stories at a very young age for the same reason people have been
telling them for centuries — to cope with the unexpected, the unknown that we have to face in our
lives. Every civilization has its own myths and legends. This creativity, both unique and universal, is in
a way similar to art. Today, this mythical touch is not only a source of inspiration or a way of answering
questions but also part of the artist’s proper methodology.

Creating her own myths also allows the artist to freely embrace connotations, imagery and symbols
that extend beyond the mundane world. In this exhibition, the notion of “journey” and “dawn” has been
broadly explored through imageries and symbols interrelated like a series of chemical reactions. For
example, “The Peregrine”, a long-distance migrant falcon, has been integrated into the representation of
travelling, the longing for destination and freedom. The word “peregrine” means wanderer, and it is the
origin of the word “pilgrim”, which opens new paths to those sacred journeys in the Good Shepherd, the
Birth of the Pilgrim, as well as the quest for hope, guidance and protection in general.

1 Demain, dées 'aube (English: Tomorrow at dawn) is one of French writer Victor Hugo’s most famous poems.
It was published in his 1856 collection Les Contemplations. It consists of three quatrains of rhyming alexandrines. The
poem describes a visit to his daughter Léopoldine Hugo’s grave four years after her death.



Another essential component that ties these insights together is the protagonist’s garment. This newly
explored element has become another development that takes her work to new possibilities. The
cloak shares a similar connotation as the shell — one that envelopes and protects, while comparing its
drapes lifting by the wind to the spreading wings, thus taking us back to the peregrine. There are more
associated networks like this throughout the exhibition. We can only marvel at how these symbols and
ideas are morphologically connected, both linguistically and biologically speaking.

This journey, both physical and spiritual, is for the artist and the viewers as we gradually emerge from the
haze of the COVID-19 pandemic while facing a volatile global situation. It reminds us of the inextricable
connection between our perceptions and emotions. And sometimes, the best way to cope with difficulty
is to set it free in our imagination.
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Tomorrow at dawn, when the countryside whitens,

| will leave. You see, | know you’re waiting for me.

| will go through the forests, | will go by the mountain.

| cannot stay away from you any longer.

| will walk with my eyes fixed on my thoughts,

Not seeing anything outside, not hearing any noise,
Alone, unknown, back bent, hands crossed,

Sad, and the day for me will be like the night.

| will not look at the gold evening falling,

Nor at the far off boats sailing towards Harfleur,
And when | arrive, | will put on your grave

A bunch of green holly and heather in bloom.

——Victor Hugo, Demain, dés I'aube,
translated by Valeriu Raut
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The Shepherd’s Coat
BEABIIE

2023

Gouache on linen
TV FR7X

200 x 160 cm
#TDU194






Demain, dés 'aube ( Tomorrow, at Dawn )

Gouache and gold an
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“Goodbye”, Guillaume Apollinaire 2023

. Gouache and gold leaf on paper
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54.2 x 41.8 x 3 cm (with frame S1E)
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“The Valley”, Marceline Desbordes-Valmore 2023
. o _ R Gouache and silver leaf
OEH - ESERE - RRAE (LLE) on paper 4 LIS . 84
54.2 x 41.8 x 3 cm (with frame S1E)

#TDU185



“The One”, Paul Eluard . e cold et 2023
ouache and gold leaf on paper

54.2 x 41.8 x 3 cm (with frame &)

#TDU183



“Quicksandst”, Jacques Prévert 2023

s Gouache and gold and silver leaf on paper

[] maﬁ H :t#ll\
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54.2 x 41.8 x 3 cm (with frame S1E)
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“Song of the Birdcatcher”, Jacques Prévert 2023
. XA aT Gouache and silver leaf on paper
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54.2 x 41.8 x 3 cm (with frame &)
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“Elsa”, Louis Aragon 2023
a - Gouache and gold leaf on paper

54.2 x 41.8 x 3 cm (with frame &)
#TDU186



Cairn (Carnitu, Carnitus)
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2023

Gouache on linen
TV R 7K

146 x 97 cm
H#TDU196



. .Mu'
.

.
L P

oy A e h.k\‘













The Good Shepherd 2023
Gouache on linen
YFHEAN L,

195 x 130 cm
#TDU192
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The Morning Star 2023
Gouache on linen
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195 x 130 cm
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Snow Coat and Moon Horse 2023
_= Gouache on linen
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The Veneer of the Moon I/ 2023

ﬁ@.ﬂ%ﬂﬁ, 1| Gouache on linen

T fR7K
195 x 130 cm
#TDU193
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When the Countryside Whitens 2022 - 2023
sls Gouache on canvas
65 x 54 cm

#TDU144
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Birth of the Pilgrim 2023
> Sculpture [BtZE

>3
Eﬂ:l:%ﬂ'}]lﬂﬂi Aluminum and stainless steel, unique piece
inZz, AEEINLK, m
265 x 335 x 318 cm
#TDUS20
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150 x 150 cm
#TDU190

Gouache on linen
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Demain, dés 'aube ( Tomorrow, at Dawn ) 2023

Gouache on linen
EAIR

146 x 97 cm
| #TDU195
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“Paris At Night”, Jacques Prévert 2023

- Gouache and silver leaf on paper
s - ZEAR (ERZE) it

54.2 x 41.8 x 3 cm (with frame &)
#TDU179



“Dawn | Love you”, Paul Eluard 2023
L ey Gouache and silver leaf on paper

54.2 x 41.8 x 3 cm (with frame &)

#TDU182



TESS DUMON

Born in France in 1990
EDUCATION

2009-2010 Foundation course at Atelier de Sévres in Paris
2010-2014 BA fine art at Central Saint Martins London with first class honor
2014-2016 MA Information Experience Design at Royal College of Art London with first class honor

PRIZES

2016 1Ist Prize for best thesis at Royal College of Art
2014 Born.com Award, premier prix
2014 Central Saint Martin, prix pour I'excellence

SOLO EXHIBITIONS

2023 Demain, dés l'aube, DUMONTEIL, Shanghai, China

2022 Les Mondes Flottants, Dumonteil Contemporary, Paris, France

2021 Les liens invisibles, Dumonteil Contemporary, Paris, France

2019 A Thing of Beauty is a Joy Forever, Galerie Dumonteil, Shanghai, China
2018 En Plein Coeur, Galerie Dumonteil, Paris, France

GROUP EXHIBITIONS

2023

Next, Gowen Contemporaray, Geneva, Switzerland
PANEL Pink, Dumonteil Contemporary, Paris, France

A Room of One's Own - Art Paris, Paris, France

L'art du dribble, Dumonteil Contemporary, Paris, France

2022
Panel Blue, Dumonteil Contemporary, Paris, France

2021
Fall Group Sow, Galerie Dumoneil, Paris, France

2020

Portrait of a Bird, Galerie Dumonteil, Paris, France

The Carnival of Animals, Galerie Dumonteil, Shanghai, China

MISA - The Carnival of Animals, Shanghai Symphony Orchestra, Shanghai, China
Jardin d’Eden, Galerie Dumonteil, Paris, France

Paris, as a Destination, Galerie Dumonteil, Shanghai, China

2019

PAD London, UK

Biennale de Paname Il, France

Royal Monceau Exposition, Paris, France
Horse - PAD Paris, France

PAD Genéve, Switzerland

2018
Shark - UNDR Globe Collective, Paris, France

2017
Systéme Hédonique (Dopamine) - 1st Biennale de Paname, France
Take Shelter - Biennale International du design in Saint-Etienne, France

2016
Premier prix pour le meilleur mémoire, au Royal College of Art, UK
Take Shelter - Degree show art Royal College London, UK

2014
Stabat Mater, Degree show at Central Saint Martins London, UK

SPECIAL COMMISSIONS

2021-2023 'Dream Stone' for Panlong Tiandi, Shanghai, China

2019 ‘Pegasus’ for Le Royal Monceau-Raffles Paris, France

2019 ‘Mare and its Foal’ for the Paris Eiffel Jumping Tour ( Longines Masters ), France
2015 ‘Charm Spirit’ for Royal Ascot, UK
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2009-2010 ZEZEXRTRIEE, EiiEiE
2010-2014 CHHREST Fk, EZ2AK, BE—FFA
2014-2016 HEERZAFRML, EEAEKRIT, BIE—5FFA

R

2016 MEERZAFR, REFLX, —FX
2014 Born.com Award —%3¥¢
2014 {CHHREL T 2Bz, REEK
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2023 “BEH, #En” , 2=, k&, vE
2022 ¢ ‘WA” 7Fi***‘*“_—'"|1t Bz, ,il
2021 “%H,Eﬁfﬁ%i” MEBELK, B, £E
2019 “%E‘ﬂkréaﬁﬂﬁ HE2E, b8, vE
2018 “LE” , HEZ, mE i

R

2023

“F—4" , Gowen®Hft, HAR, ¥H*
“PANEL Pink” , MEEHK, B2, XE
“—I\QQEE’\J%IETJ” , Art Paris, B2, £E
CEEIEAR, HBENA, B, ZE

2022

“PANEL Blue ZTRIVE" , HEELR, BRR, £E
2021

“IEERT , MEBE, BR, LE

2020
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“g” , PAD B, £H
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2018
Shark - UNDR Globe Collective, B2, i£E

2017
“Systéme Hédonique (Dopamine)” HE—fEPanameXERE (Biennale de Paname) , %E .
“Take Shelter”, ERFLZEIMEITWERE (Biennale International du design in Saint-Etienne), jXE

2016
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“Take Shelter”, %rﬁ 7K—7—B?nbbJH’Euu§ =E

2014

“Stabat Mater”, CHHFRESTZREWERRE, HE
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2021-2023 Dream Stone ’;@‘E ER XL, g, FE .
2019 Pegasus - RERMBLTEXERIZFEL RBLERERPREA/E (Le Royal Monceau-Raffles Paris), AE

2019 Mare and its Foal - %@K%m%ﬁﬂaﬁ——;ﬁ (REXS 7K7U) £ Longines Masters), £E
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Works of Art © Tess DUMON

The artwork described above is subject to changes in availability and price without prior notice.
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