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DUMONTEIL Shanghai is delighted to present My Side of the Mountain, the solo exhibition of
French artist Vincent Cazeneuve. This is the artist’s third solo show with the gallery, showcasing
his most recent practice in the last two years after his resettlement in the Daba Mountains
in central China. Featuring nearly twenty works, including several large-scale pieces, the
exhibition encompasses his insightful research into ancient Yi lacquer culture, while continuing
his exploration of materials and craftsmanship across time.

What he presents is China in his eyes, the traditional craftsmanship of China. He brings life to
this skill(lacquer), the renaissance of intangible cultural heritage. Vincent has explored a path
— the idea of a modern artist, but rooting the ancient skills in modern life. And he finds new soil
for an old seed to grow and to bloom. And that is what we call innovation.

Liu Guanzhong, Professor, School of Fine Arts, Tsinghua University

Cazeneuve’s continuing research into the history of lacquer and its related traditional crafts has
been an important catalyst for his work, enabling him to break the constraints of traditional
concepts such as lacquer painting and lacquerware and create his own ‘abstract totem’. The
millennia-old lacquer culture of the Yi people has been the focus of Cazeneuve’s research over
the past two years. The use of lacquer penetrates all areas of Yi’'s social life, and what most
impresses the artist is the ancient Yi leather armor, which inspires one of the highlights of the
exhibition. The main body of the work is based on the armor skirt that consists of hundreds
of small lacquered pieces joined together with leather strips, topped with a rice-bag fragment
painted with copper-colored lacquer, and later adorned with abstract symbols in iron powder.
The tones, shapes and textures of each part of the work contrast and react, resulting in an
aesthetic complexity.

In addition to the lacquer culture of the Yi people, some of the works also make use of the well-
known eggshell inlay and mother-of-pearl inlay techniques of traditional Chinese lacquer, as
well as the coiling and weaving techniques of rattan and bamboo prevalent in Southeast Asian
lacquer. The diversity and plasticity of these approaches provide the artist with rich visual
material, while the sentiments carried forward from generation to generation create a strong
bond of cultural memory. By incorporating all these aspects of craftsmanship into his creative
vocabulary, Cazeneuve attempts to transcend the expression of ‘object’ with its creation.

The exhibition also offers an overview of the artist’s practice during the past few years with
several large-scale works, including a five-panel folding screen inspired by the Art Deco period
and the artist’s largest rice-bag-fabric supported lacquer piece to date. The ruffled texture of
the rice bag is reflected in the polished gold leaves, like a sunlit mountain range, rocky and
yet fluid like the waves of the sea. In the center of the work, the color variations of the natural
lacquer (creamy white, brown and black) are used to ignite the initial form of life, the origin of
nature.

Abundant in lacquer trees and bamboo forests, the Daba Mountains provide Cazeneuve with
an otherworldly working and living environment. From his side of the mountain, the artist
watches the clouds move through the mountains, and the sun rises and sets. Each day, he
walks from his home through the lacquer forest to his studio, contemplating, observing the
growth of the lacquer trees and listening to the sounds of nature, while the bamboo weaving
material immediately available in the forest also facilitates the artist’s creative experiments. It
is essential for Cazeneuve to build an emotional connection with the materials he uses, and to
feel their transformation in his hands.

Vincent Cazeneuve’s passionate study of lacquer culture is driven by his pursuit of profoundness
and eternity in art. He believes that a piece of art should be equally appreciated and valued
regardless of its time - a thousand-year-old artefact, an antique from the last century, or a
contemporary multimedia installation. It is the efforts of each generation that have culminated
in the creativity of humanity. One can only leave a mark that is strong enough to resist death if
one strives to create, to learn new techniques, to overcome technical and material difficulties.
The artist looks forward to his work encountering the civilization of the next millennium.



Vincent CAZENEUVE

MFF &R
(b. 1977)

Vincent Cazeneuve (b.1977) is a French artist
using Chinese lacquer as his primary medium
of creation.

After completing his studies in France, he
created a studio specializing in the restoration
of Western and Asian lacquerware before
moving to Chongging, China, in 2009 to
decipher the secret of lacquer and traditional
culture and craftsmanship essential to his
work.

He gradually developed his narratives and
aesthetics from both occidental and oriental
influences with his deceptively simple and yet
complexlanguage while relentlessly exploring
non-traditional supports such as old rice
bags, wool felt, and leather. He also tries to
draw on other art forms such as lithography,
relief carving, collage, and traditional crafts
such as rattan and bamboo weaving, lending
his work rich layers and tactile feelings.

Vincent Cazeneuve’s work has been widely
exhibited in art institutions in China and
abroad, including TCCA, Xiamen (2022), XLY
MoMA, Chengdu (2021), the Academy of Arts
and Design of Tsinghua University, Beijing
(2020), Yunnan Provincial Museum (2019),
Art Museum of Sichuan Fine Arts Institute
(2019), Chinese Cultural Center, Paris, France
(2017), Revel IMARA, France (2013), Shanghai
Biennale of Contemporary Art (2010), etc.
His work has also been included in private
collections in France, ltaly, Switzerland, the
United States, and China.
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Untitled 2022

%Eﬂ Chinese lacquer, rice bag fabt:IC, bamboo
R, KB, T

125 x 125 x 21.5 cm

H#WQIT




Untitled 2022

Bm Chinese lacquer, woven bamboo, rice bag
%LJ\ fabric, gold leaves, charcoal powder

KiZ, Ihw, K&, €8, Kky
66 x 42 x8cm
#WQIT5




Untitled 2021

BE Chinese lacquer, sheep wool felt from Yi people (Da
%LJ\ Liang mountain, Sichuan), gold leaves, rusted iron

Kz, RUUEREFERS, €8, v8EH
46 x 39 x 5¢cm
#WQI102



Untitled 2022

5% Chinese lacquer, rice bag fabric, gold leaves,
Torel iron powder

Kigk, K, €8, %
160 x 136 x 8 cm




Untitled 2022

g Chinese lacquer, rice bag fabric, mother
ﬁ .
Jorel of pearl in lay

KiF, K&, 1241
53 x22x4cm
#WQIN7



Untitled 2022

Bm Chinese lacquer, rice bag fabric, gold leaves
%Lj\ NS NS Vs
K, K&, &4

61 x 31 x 10 cm

#WQI114







Untitled
Tol

2022

Chinese lacquer, woven rattan, rice bag
fabric, charcoal powder

KiE, Bw, K=, &Y
87 x 39 x10 cm
#WQIT19




Untitled 2022

g Chinese lacquer, coiled bamboo strips, rice bag
H stril
ol fabric, iron powder

Kz, MERER, KB, i%h
71 x 39 x 10.5 cm
#WQIN8



Untitled 2021

B Chinese lacquer, ramie fabric, oxidized silver
%L* leaves, iron powder

ZRR, SMIRTE, B
82 x 100 x 8.5 cm

B




Untitled 2021
Chinese lacquer, old rice bag, gold leaves
%@ q g,9

K, IBKE, €8
103 x 71 x 6 cm







Untitled 2022
%Eﬂ Chinese lacquer, rice bag fabric, gold leaves

Kizz, K&, &8
162 x 134 x 15 cm
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xR, AR, BRER, %8
185.5 x 207 x 4 cm
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Untitled
Toil

mu‘.mgm %
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2022

Chinese lacquer, water buffalo skin, sheep skin,
rice bag fabric, bronze powder, iron powder

Kz KER. FR. KR @RHTNERY
117 X 95.5 X 5 cm
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Untitled 2022
Chinese lacquer, rice bag fabric, bronze powder
%IE@ qa g P

K, K&, i
43 x 23 x4 cm
H#WQIN3



Untitled 2022

B Chinese lacquer, rice bag fabric, gold leaves,
Torl iron powder

R OMLAS AEE AW
%, K&, €98, B

47 x 30 x 6 cm
#WQIl16
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“BEIFiE: 2012-2022” , Sin Sin Fine Art, &, FE

2020
“f -, XFR - BRT, HBE, b, FE

2016
C—MNEEABLRERNBER , EY100M/RE, EKXK, FE
“Committed” , EEFRHB, 5Sin Sin Fine Art&1{E, &8, TE

2015
R, Chateau de Beaupré, TR0, &ZE
NME, YenakArt Villa Art Gallery, 98, &E

2014
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201
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2014
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2012
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2009
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2021
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2020
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Cloud Mirror, Up Art Space, Guiyang ,China
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Collision, duo exhibition, Galerie Dumonteil, Paris, France

The New Crafts, Academy of Arts & Design, Tsing Hua University, Beijing, China Inhale, Sin Sin Fine Art, Hong Kong, China

2019

Coming from Hemudu, the 5th International Lacquerware Exhibition, Yunnan Provincial Museum, Yunnan, China
New Edition of Chongging Context, Contemporary Cross-industry Art Exhibition of Chongqging Intangible
Cultural HeritageArt Museum of Sichuan Fine Arts Institute, Chongqging, China

The Exotic Show, Louis Vuitton, Singapore
Modern Oriental, Art Appreciation, Prime Orienting 2017 International Art Festival, Chongqging, China

2018
The Enduring Practices of Lacquer, duo exhibition, Galerie Dumonteil, Shanghai, China
Sin Sin Social Club 1, Sin Sin Fine Art, Hong Kong, China

A Long Fest along the Silk Road, Chinese Cultural Centre of Paris, France

2013 35, New Space Opening Exhibition, Galerie Dumonteil, Shanghai, China
Lague Contemporaine, Revel IMARA (Institute of Arts and crafts), France Path, duo exhibition, Sin Sin Fine Art, Hong Kong, China
2010 2014
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2008 2013
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2022 2012
My Side of the Mountain, DUMONTEIL, Shanghai, China Lotus Arts de Vivre, Bangkok, Thailand
Retrospective: 2012-2022, Sin Sin Fine Art, Hong Kong, China 2011
2020 Landscape, Moon Art Space, Chongqging, China
Wandering, Galerie Dumonteil, Shanghai, China
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2016 501 Art Space, Chongqing, China
Love Letter from a French Artist to Chongging, Sunshine 100 Arles, Chongqing, China
Committed, Le French May, in collaboration with Sin Sin Fine Art, Hong Kong, China 2008 o
Saorge in situ, Saorge, France
2015 Performance, True Colors Art Space, Tokyo, Japan
Chéteau de Beaupré, Bouches-du-Rhéne, France
YenakArt Villa Art Gallery, Bangkok, Thailand DOCUMENTARIES
2014 2021

Wensen Qi Solo Exhibition, Galerie Dumonteil, Shanghai, China Lacquer Magic (second episode), “Jasmine Blossom” (intangible cultural heritage documentary series), CCTV
Silk and Paper Works, The ,Company Studio S’hanghai China https://m.yangshipin.cn/video?type=0&vid=00000181tbk&cid=0sdahy5got455sy&pag=4_2.3.1.23113_copy
Lague Contemporaine, Espace Roguet, Toulouse, France 2020

2013 Lacquer Artist: Vincent Cazeneuve, produced by YiTiao

Hong Merchant Gallery, Shanghai, China https://v.qq.com/x/page/x31613pmnOk.html
2012 2019 . o

Lacquer Man, directed by Arjarn Jin

L’Art et la Matiere, Paris, France wE
https://www.xinpianchang.com/a10485099

Poetic Layers, Sin Sin Fine Art, Hong Kong, China

201 LECTURES & WORKSHOPS

Galerie Accord, L’Isle-sur-la-Sorgue, France
St. Laurent des Arbres, Chateaux Beaupré Deuleuze, France
Hong Merchant Gallery, Shanghai, China

2020 The New Crafts, Academy of Arts & Design, Tsing Hua University, Beijing, China

2018 My Journey at the Roots of Chinese Lacquer Process, China Academy of Art, Hangzhou, China

2010

) 2017 Construction/Destruction/Traditional Chinese Lacquer, Sichuan Fine Art Institute, Chongging, China
Galerie le Pastel, Toulouse, France
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