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Ᲊᷓയ 	 ̷⊤ 
 㢐Ꭵॵ⣝∂ప㞧ᱜუ᪴ḛe␳ 	Vincent CAZENEUVE
 ͗ᆂĄᆞ͚̺ⴒᎡąȡ䔆᭜⩨᏷
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DUMONTEIL Shanghai is delighted to present My Side of the Mountain, the solo exhibition of 

French artist Vincent Cazeneuve. This is the artist’s third solo show with the gallery, showcasing 

his most recent practice in the last two years after his resettlement in the Daba Mountains 

in central China. Featuring nearly twenty works, including several large-scale pieces, the 

exhibition encompasses his insightful research into ancient Yi lacquer culture, while continuing 

his exploration of materials and craftsmanship across time.

What he presents is China in his eyes, the traditional craftsmanship of China. He brings life to 
this skill(lacquer), the renaissance of intangible cultural heritage. Vincent has explored a path 
¨�WKH�LGHD�RI�D�PRGHUQ�DUWLVW��EXW�URRWLQJ�WKH�DQFLHQW�VNLOOV�LQ�PRGHUQ�OLIH��$QG�KH�²QGV�QHZ�VRLO�
IRU�DQ�ROG�VHHG�WR�JURZ�DQG�WR�EORRP��$QG�WKDW�LV�ZKDW�ZH�FDOO�LQQRYDWLRQ�

Liu Guanzhong, Professor, School of Fine Arts, Tsinghua University

Cazeneuve’s continuing research into the history of lacquer and its related traditional crafts has 

been an important catalyst for his work, enabling him to break the constraints of traditional 

concepts such as lacquer painting and lacquerware and create his own ‘abstract totem’. The 

millennia-old lacquer culture of the Yi people has been the focus of Cazeneuve’s research over 

the past two years. The use of lacquer penetrates all areas of Yi’s social life, and what most 

impresses the artist is the ancient Yi leather armor, which inspires one of the highlights of the 

exhibition. The main body of the work is based on the armor skirt that consists of hundreds 

of small lacquered pieces joined together with leather strips, topped with a rice-bag fragment 

painted with copper-colored lacquer, and later adorned with abstract symbols in iron powder. 

The tones, shapes and textures of each part of the work contrast and react, resulting in an 

aesthetic complexity.

In addition to the lacquer culture of the Yi people, some of the works also make use of the well-

known eggshell inlay and mother-of-pearl inlay techniques of traditional Chinese lacquer, as 

well as the coiling and weaving techniques of rattan and bamboo prevalent in Southeast Asian 

lacquer. The diversity and plasticity of these approaches provide the artist with rich visual 

material, while the sentiments carried forward from generation to generation create a strong 

bond of cultural memory. By incorporating all these aspects of craftsmanship into his creative 

vocabulary, Cazeneuve attempts to transcend the expression of ‘object’ with its creation.

The exhibition also offers an overview of the artist’s practice during the past few years with 

VHYHUDO�ODUJH�VFDOH�ZRUNV��LQFOXGLQJ�D�²YH�SDQHO�IROGLQJ�VFUHHQ�LQVSLUHG�E\�WKH�$UW�'HFR�SHULRG�
DQG�WKH�DUWLVW¬V�ODUJHVW�ULFH�EDJ�IDEULF�VXSSRUWHG�ODFTXHU�SLHFH�WR�GDWH��7KH�UXI³HG�WH[WXUH�RI�
WKH�ULFH�EDJ�LV�UH³HFWHG�LQ�WKH�SROLVKHG�JROG�OHDYHV�� OLNH�D�VXQOLW�PRXQWDLQ�UDQJH��URFN\�DQG�
\HW�³XLG�OLNH�WKH�ZDYHV�RI�WKH�VHD��,Q�WKH�FHQWHU�RI�WKH�ZRUN��WKH�FRORU�YDULDWLRQV�RI�WKH�QDWXUDO�
lacquer (creamy white, brown and black) are used to ignite the initial form of life, the origin of 

nature.

Abundant in lacquer trees and bamboo forests, the Daba Mountains provide Cazeneuve with 

an otherworldly working and living environment. From his side of the mountain, the artist 

watches the clouds move through the mountains, and the sun rises and sets. Each day, he 

walks from his home through the lacquer forest to his studio, contemplating, observing the 

growth of the lacquer trees and listening to the sounds of nature, while the bamboo weaving 

material immediately available in the forest also facilitates the artist’s creative experiments. It 

is essential for Cazeneuve to build an emotional connection with the materials he uses, and to 

feel their transformation in his hands.

Vincent Cazeneuve’s passionate study of lacquer culture is driven by his pursuit of profoundness 

and eternity in art. He believes that a piece of art should be equally appreciated and valued 

regardless of its time - a thousand-year-old artefact, an antique from the last century, or a 

contemporary multimedia installation. It is the efforts of each generation that have culminated 

in the creativity of humanity. One can only leave a mark that is strong enough to resist death if 

RQH�VWULYHV�WR�FUHDWH��WR�OHDUQ�QHZ�WHFKQLTXHV��WR�RYHUFRPH�WHFKQLFDO�DQG�PDWHULDO�GLI²FXOWLHV��
The artist looks forward to his work encountering the civilization of the next millennium.



Vincent CAZENEUVE
᪴ḛe␳
(b. 1977)

Vincent Cazeneuve (b.1977) is a French artist 

using Chinese lacquer as his primary medium 

of creation.

 

After completing his studies in France, he 

created a studio specializing in the restoration 

of Western and Asian lacquerware before 

moving to Chongqing, China, in 2009 to 

decipher the secret of lacquer and traditional 

culture and craftsmanship essential to his 

work.

He gradually developed his narratives and 

aesthetics from both occidental and oriental 

LQ³XHQFHV�ZLWK�KLV�GHFHSWLYHO\�VLPSOH�DQG�\HW�
complex language while relentlessly exploring 

non-traditional supports such as old rice 

bags, wool felt, and leather. He also tries to 

draw on other art forms such as lithography, 

relief carving, collage, and traditional crafts 

such as rattan and bamboo weaving, lending 

his work rich layers and tactile feelings.

Vincent Cazeneuve’s work has been widely 

exhibited in art institutions in China and 

abroad, including TCCA, Xiamen (2022), XLY 

MoMA, Chengdu (2021), the Academy of Arts 

and Design of Tsinghua University, Beijing 

(2020), Yunnan Provincial Museum (2019), 

Art Museum of Sichuan Fine Arts Institute 

(2019), Chinese Cultural Center, Paris, France 

(2017), Revel IMARA, France (2013), Shanghai 

Biennale of Contemporary Art (2010), etc. 

His work has also been included in private 

collections in France, Italy, Switzerland, the 

United States, and China.
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Untitled
௄ᮥ

2022

Chinese lacquer, rice bag fabric, gold leaves, 

iron powder

 ๔␳喑ㆠ㶸喑䛾チ喑䧮ㆶ

140 x 210 x 14 cm

#WQI108





Untitled
௄ᮥ

2022

Chinese lacquer, rice bag fabric, bamboo

 ๔␳喑ㆠ㶸喑〦

125 x 125 x 21.5 cm

#WQI111



Untitled
௄ᮥ

2022

Chinese lacquer, woven bamboo, rice bag     

fabric, gold leaves, charcoal powder

 ๔␳喑〦㑃喑ㆠ㶸喑䛾チ喑ⷠㆶ

66 x 42 x 8 cm

#WQI115



Untitled
௄ᮥ

2021

Chinese lacquer, sheep wool felt from Yi people (Da 

Liang mountain, Sichuan), gold leaves, rusted iron 

 ๔␳喑۶ᆞᒊ᫼㒷℈ℎ喑䛾チ喑䧮䨵ㆶ

46 x 39 x 5 cm

#WQI102



Untitled
௄ᮥ

2022

Chinese lacquer, rice bag fabric, gold leaves, 

iron powder

 ๔␳喑ㆠ㶸喑䛾チ喑�䧮ㆶ�

160 x 136 x 8 cm

#WQI110



Untitled
௄ᮥ

2022

Chinese lacquer, rice bag fabric, mother          

of pearl in lay 

๔␳喑ㆠ㶸喑㳧䧬

53 x 22 x 4 cm

#WQI117



Untitled
௄ᮥ

2022

Chinese lacquer, rice bag fabric, gold leaves

 ๔␳喑ㆠ㶸喑䛾チ

61 x 31 x 10 cm

#WQI114





Untitled
௄ᮥ

2022

Chinese lacquer, woven rattan, rice bag         

fabric, charcoal powder

๔␳喑㬑㑃喑ㆠ㶸喑ⷠㆶ

87 x 39 x 10 cm

#WQI119



Untitled
௄ᮥ

2022

Chinese lacquer, coiled bamboo strips, rice bag 

fabric, iron powder 

๔␳喑〦᲎Ⰵ㐂喑ㆠ㶸喑䧮ㆶ

71 x 39 x 10.5 cm

#WQI118



Untitled
௄ᮥ

2021

Chinese lacquer, ramie fabric, oxidized silver 

leaves, iron powder

 ๔␳喑㟻叨喑⅔ࡃ䨣チ喑䧮ㆶ

82 x 100 x 8.5 cm

#WQI106



Untitled
௄ᮥ

2021

Chinese lacquer, old rice bag, gold leaves

๔␳喑ᬔㆠ㶸喑䛾チ

103 x 71 x 6 cm

#WQI104





Untitled
௄ᮥ

2022

Chinese lacquer, rice bag fabric, gold leaves

 ๔␳喑ㆠ㶸喑䛾チ

162 x 134 x 15 cm

#WQI109





Untitled
௄ᮥ

2022

Chinese lacquer on wood, egg-shell in lay,    

gold leaves

 ๔␳喑᱕Წ喑㯸ภ䪣ቹ喑䛾チ

185.5 x 207 x 4 cm

#WQI112





Untitled
௄ᮥ

2022

Chinese lacquer, water buffalo skin, sheep skin, 

rice bag fabric, bronze powder, iron powder

 ๔␳ȠⅡ➈⯛Ƞ㒷⯛Ƞㆠ㶸Ƞ䨉ㆶহ䧮ㆶ

117 x 95.5 x 5 cm

#WQI107



Untitled
௄ᮥ

2022

Chinese lacquer, rice bag fabric, bronze powder

 ๔␳喑ㆠ㶸喑䨉ㆶ

43 x 23 x 4 cm

#WQI113



Untitled
௄ᮥ

2022

Chinese lacquer, rice bag fabric, gold leaves, 

iron powder

 ๔␳喑ㆠ㶸喑䛾チ喑䧮ㆶ

47 x 30 x 6 cm

#WQI116



஡೨e໢�	஡೨e໢�	Vincent Cazeneuve
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Ecole des Metiers d’ArtἻҿ᭼Ἳขڎ
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2021
þԬᤘ��஡೨e໢ÿἻ᝵ྈູဘ̽᝺ᝠᓨషӰྭᯞἻੇᦐἻ˗ڎ

2020
þᘡ੿ᓨὉ໢ᓨ͜੾ˁԧ࡙ÿἻຍӨܸߦᎿషߦᬓἻӒ̛Ἳ˗ڎ
�
2019
þ̰ෲݻບ౏úúኄ̋ڎࡓᬅ໢ᓨᥙឰ࡙ÿἻ̈ӯᄵӰྭᯞἻ̈ӯἻ˗ڎ�
þࣅຘ஡ᑢழ୩úú᧘ࣼ᭤ྭ᠏஡ӑ᥌̗े̽ᡵႍᓨష࡙ÿἻࢶپᎿషߦᬓᎿషᯞἻ᧘ࣼἻ˗ڎ

2017
þˍ᡹᫂eپࠐவúú˗ڎᯍᮼ٨ྭ᝺ᝠ஡ӑ࡙ÿἻࣅᳪ˗ڎ஡ӑ˗ॷἻࣅᳪἻขڎ

2013
þLaque ContemporaineÿἻҿ᭼ᓨషˁࢺᓨߦᬓ	Revel IMARA
Ἳҿ᭼Ἳขڎ

2010��
��ʽ๒े̽ᓨషԥࣲ࡙Ἳʽ๒Ἳ˗ڎ�
ڎ˗Ἳࢶپ᭎᭎˗ጢঐᯞἻڡܸࢶි��

2008��
��Ꮖ࡙Ἳขڎ஡ӑ᥌̗ெἻҿ᭼ᎿషᯞMusée de RevelἻҿ᭼Ἳขڎ

㇫䔶͗ᆂ

2022
þࡣ˗ˀᅼࣲÿἻొೕ۶Ἳʽ๒Ἳ˗ڎ
þڀᮏ࡙Ὁ2012-2022ÿἻSin Sin Fine ArtἻᯮມἻ˗ڎ

2020
þ຤eྭἻ஡೨e໢˔࡙ÿἻొೕ۶Ἳʽ๒Ἳ˗ڎ�

2016
þʷ˔ข̡ڎиፌ᧘ࣼᄊৱ˺ÿἻ᫺А100ᬁ࠷ҿἻ᧘ࣼἻ˗ڎ
þCommittedÿἻข̋ڎథἻˁSin Sin Fine ArtՌͻἻᯮມἻ˗ڎ�

2015��
�˔࡙ἻChateau de BeaupréἻᎭ᝴ෲ԰Ἳขڎ
�˔࡙ἻYenakArt Villa Art GalleryἻడ៮Ἳฑڎ

2014��
�˔࡙Ἳొೕ۶Galerie DumonteilἻʽ๒Ἳ˗ڎ
þፕʽ֗ጮʽͻֶ࡙ÿἷSilk and Paper WorkἸÿἻНՃࢺͻࠉἷThe Company StudioἸἻʽ๒Ἳ˗ڎ�
þLaque ContemporaineÿἻEspace RoguetἻڏӶШἻขڎ

������
��˔࡙ἻHong Merchant GalleryἻʽ๒Ἳ˗ڎ

�������
  L'Art et la MatièreἻࣅᳪἻขڎ
þPoetic LayersÿἻSin Sin Fine ArtἻᯮມἻ˗ڎ

2011��
��˔࡙ἻGalerie AccordἻL’Isles-sur-la-Sorgue
�ขڎ
��˔࡙ἻSt. Laurent des ArbresἻChâteau Beaupré DeleuzeἻขڎ
��˔࡙ἻHong Merchant GalleryἻʽ๒�Ἳ˗ڎ

2010  
��˔࡙ἻGalerie le Pastel
�ڎӶШἻขڏ�
��˔࡙ἻSalon RevelationἻҿ᭼Ἳขڎ
��˔࡙ἻGalerie le Pont des ArtsἻᔚࢷἻ˗ڎ

㇫䔶㓑ᆂ

2021
þ̈ܒÿἻʽቇᫎἻ᠜᫺Ἳ˗ڎ�
þपܒԱ̜Լ��ᔚڇࢷ౤ᓨషᓬे̽ᓨష࡙ÿἻኖ̡࡙Ὁ Jérémie ThircuirἻ෪๎̜ǌԻڇǌপڇ�ᓨڑἻᔚࢷἻ˗ڎ

2020
þ௄ឦᄺฉ༉��ழڇ౤஌̃ÿἻኖ̡࡙Ὁ Jérémie ThircuirἻ෪๎̜&ԻڇἻᔚࢷἻ˗ڎ

2019
þᇌୣἷCollisionἸÿἻԥ˔࡙Ἳొೕ۶ἻࣅᳪἻขڎ�
þUnearthedÿἻԥ˔࡙ἻSin Sin Fine ArtἻᯮມἻ˗ڎ�
þInhaleÿἻSin Sin Fine ArtἻᯮມἻ˗ڎ

2018
þ᰻ᛡÿἻԥ˔࡙Ἳొೕ۶Ἳʽ๒Ἳ˗ڎ�
þSin Sin Social Club 1ÿἻSin Sin Fine ArtἻᯮມἻ˗ڎ�

2017
þThe Exotic ShowÿἻLouis VuittonἻழҫڹ
þ୕ᄆˌவᎿܸߦᠶÿἻᨢ৥e༉ऑ2017ڎᬅᓨషᓬἻ᧘ࣼἻ˗ڎ
þ35ÿ�ழቇᫎन࡙࣫Ἳొೕ۶Ἳʽ๒Ἳ˗ڎ�
þPathÿἻԥ˔࡙ἻSin Sin Fine ArtἻᯮມἻ˗ڎ�

2014
þԥ؞ἷDouble HappinessἸÿ
�Sin Sin Fine ArtἻᯮມἻ˗ڎ�
þࡍᦊڀᮏἷRevisitἸÿ
�Sin Sin Fine ArtἻᯮມ�Ἳ˗ڎ

2013
 �ᜉᎶͻֶἻขڎ஡ӑ᥌̗ெἻˁͻజࠒDavid LatailladeՌͻ߹ੇἻڏӶШἻขڎ�
þReachÿ
�ᯮມ࠷܋ࣅArt Basel Hong Kong, Sin Sin Fine ArtἻᯮມἻ˗ڎ
þӡࣲ˨ՑÿἻSin Sin Fine ArtἻᯮມἻ˗ڎ

2012
��Ꮖ࡙ἻLotus Arts de VivreἻడ៮Ἳฑڎ�

2011
þࡣඵἷLandscapeἸÿἻMoon Art SpaceἻ᧘ࣼἻ˗ڎ

2009
 �Ꮖ࡙Ἳ᧘ࣼ501ᓨషቇᫎἻ᧘ࣼἻ˗ڎ

2008
þSaorge in situÿἻጊ࠷ெἻขڎ��
��᛫໦�ἷPerformanceἸἻTrue Colors Art SpaceἻˌ̛Ἳெవ

㏗ᒂ❴

2021�
��ǒ࠭Ꮸ໢ᓨǓἻǔᔻᕺᔉनǕಝᄬἷ᭤᥌஡ӑጢैྟಝᄬἸἻ˗ࣹܽ୧ႃ᜽঴Լ
   https://m.yangshipin.cn/video?type=0&vid=o0000181tbk&cid=0sdahy5got455sy&pag=4_2.3.1.23113_copy

2020�
��ǒ໢ᓨࠒὉ஡೨e໢ǓἻʷ౎
   https://v.qq.com/x/page/x31613pmn0k.html

2019�
��ǒ肛ᛡᏨǓἻ៙АᏤੰ࠮
   https://www.xinpianchang.com/a10485099

䃟Ꮤ̻ጒ҉౷

2020��
��᧛᳤᛻Ὁʷ˔᫅ဘᄊ༧АἻຍӨܸߦᎿషߦᬓἻ˗ڎӒ̛

2018�
��ᤝಪູ࠭úúੈᄊ˗ڎ໢ᓨᆑξ˨஻Ἳ˗ڎᎿషߦᬓἻ˗ڎ౓ࢷ

2017�
��ፇ౞�ᝍ౞�˗͜ڎፒ໢٨ἻࢶپᎿషߦᬓἻ˗ڎ᧘ࣼ



Vincent CAZENEUVE 

1977 Born in Toulouse Region, France
Ecole des Métiers d’Art, Revel, France

INSTITUTE EXHIBITIONS

2022
VOYAGE DE SAVOIR-FAIRE, chi K11 Art Museum, Shanghai, China 
Start From the Lacquer: The Expression of Contemporary Forms and Concepts, TCCA, Xiamen, China

2021 
Récits - Vincent CAZENEUVE, XLY MoMA, Chengdu, China 

2020  
The New Crafts, Academy of Arts & Design, Tsing Hua University, Beijing, China

2019
Coming from Hemudu, the 5th International Lacquerware Exhibition, Yunnan Provincial Museum, Yunnan, China
New Edition of Chongqing Context, Contemporary Cross-industry Art Exhibition of Chongqing Intangible 
Cultural HeritageArt Museum of Sichuan Fine Arts Institute, Chongqing, China

2017
A Long Fest along the Silk Road, Chinese Cultural Centre of Paris, France

2013
Laque Contemporaine, Revel IMARA (Institute of Arts and crafts), France

2010
Shanghai Biennale, Shanghai, China
Memorial Sichuan Earthquake, Sichuan, China

2008
Group Exhibition, French Heritage Day, Musée de Revel, Revel, France

SELECTED SOLO EXHIBITIONS

2022
My Side of the Mountain, DUMONTEIL, Shanghai, China
Retrospective: 2012-2022, Sin Sin Fine Art, Hong Kong, China 

2020
Wandering, Galerie Dumonteil, Shanghai, China

2016
Love Letter from a French Artist to Chongqing, Sunshine 100 Arles, Chongqing, China
Committed, Le French May, in collaboration with Sin Sin Fine Art, Hong Kong, China 

2015
Château de Beaupré, Bouches-du-Rhône, France
YenakArt Villa Art Gallery, Bangkok, Thailand

2014
Wensen Qi Solo Exhibition, Galerie Dumonteil, Shanghai, China
Silk and Paper Works, The Company Studio, Shanghai, China
Laque Contemporaine, Espace Roguet, Toulouse, France

2013
Hong Merchant Gallery, Shanghai, China 

2012
L’Art et la Matière, Paris, France
Poetic Layers, Sin Sin Fine Art, Hong Kong, China 

2011
Galerie Accord, L’Isle-sur-la-Sorgue, France
St. Laurent des Arbres, Châteaux Beaupré Deuleuze, France
Hong Merchant Gallery, Shanghai, China

2010
Galerie le Pastel, Toulouse, France

Salon Revelation, Revel, France
Galerie le Pont des Arts, Suzhou, China

SELECTED GROUP EXHIBITIONS

2021
Cloud Mirror, Up Art Space, Guiyang ,China
Towards a New Land: Tales of the Ancient Pavilion, Cang Lang Ting & Ke Yuan & Yiyuan & Yipu, Suzhou, China 

2020
As Time Goes By, New Stories from the Garden, Cang Lang Ting and Ke Yuan, Suzhou, China 

2019
Unearthed, duo exhibition, Sin Sin Fine Art, Hong Kong, China 
Collision, duo exhibition, Galerie Dumonteil, Paris, France 
Inhale, Sin Sin Fine Art, Hong Kong, China

2018
The Enduring Practices of Lacquer, duo exhibition, Galerie Dumonteil, Shanghai, China
Sin Sin Social Club 1, Sin Sin Fine Art, Hong Kong, China 

2017
The Exotic Show, Louis Vuitton, Singapore
Modern Oriental, Art Appreciation, Prime Orienting 2017 International Art Festival, Chongqing, China
35, New Space Opening Exhibition, Galerie Dumonteil, Shanghai, China
Path, duo exhibition, Sin Sin Fine Art, Hong Kong, China

2014
Double Happiness, Sin Sin Fine Art, Hong Kong, China
Revisit, Sin Sin Fine Art, Hong Kong, China

2013
Installation, part of the French Heritage Day in collaboration with the composer David Lataillade, Toulouse, France
REACH, Art Basel Hong Kong, Sin Sin Fine Art, Hong Kong, China
Ten Years After, Sin Sin Fine Art, Hong Kong, China

2012
Lotus Arts de Vivre, Bangkok, Thailand

2011
Landscape, Moon Art Space, Chongqing, China

2009
501 Art Space, Chongqing, China

2008
Saorge in situ, Saorge, France
Performance, True Colors Art Space, Tokyo, Japan

DOCUMENTARIES

2021
Lacquer Magic (second episode), “Jasmine Blossom” (intangible cultural heritage documentary series), CCTV
https://m.yangshipin.cn/video?type=0&vid=o0000181tbk&cid=0sdahy5got455sy&pag=4_2.3.1.23113_copy

2020
Lacquer Artist: Vincent Cazeneuve, produced by YiTiao
https://v.qq.com/x/page/x31613pmn0k.html

2019
Lacquer Man, directed by Arjarn Jin  
https://www.xinpianchang.com/a10485099

LECTURES & WORKSHOPS

2020  The New Crafts, Academy of Arts & Design, Tsing Hua University, Beijing, China

2018  My Journey at the Roots of Chinese Lacquer Process, China Academy of Art, Hangzhou, China

2017  Construction/Destruction/Traditional Chinese Lacquer, Sichuan Fine Art Institute, Chongqing, China   
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