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Tamaris BORRELLY
12198 - {AiRF

(b. 1987)

Tamaris Borrelly (b. 1987, Paris) is a French artist
who mainly works with drawing, animation,

and installation. She graduated from the Ecole
nationale supérieure des Beaux-Arts under the
mentorship of Giuseppe Penone, Ann Veronica
Janssens and Djamel Tatah, then furthered her
study of 2D animated videos at the School of
Visual Art in New York. Now she lives and works
in Paris.

Borrelly participated in “Silence”, a residency
exhibition curated by Penone at the Convent
of La Tourette by Le Corbusier (2012). In 2013,
Borrelly travelled in Asia and stayed in India for
several months, during which she participated
an artist residency in Mumbai. She also
experimented with terracotta as a way to mold
forms from her drawing into three-dimensional
works. In 2020, she created the set design and
videos for dancer-choreographer Clémentine
Vanlerberghe’s creation, Gratia Lacrimarum.

Tamaris Borrelly’s work revolves around the
living world, its metamorphoses, its fragility and
its durability. Landscape and dreaming are at
the center of Borrelly’s work. She questions the
relationships between species and the biological
links through her search for the fusion of matter.
Like the scientist seeking to contribute to
universal knowledge, she seeks to create a space
opening onto another world.

BTN - {AFF (Tamaris Borrelly, 1987 &
£FER) 2—ULILE. NEFIEEHCIER
NEVEEZAR, MIEFIEIETEE, jbEe
W FERENSHEARZR (Ecole nationale
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Tamaris BORRELLY EISAF - {AisF 2022

L. Watercolors on kozo paper
Fluid & A KT
150 x 210 cm

#TBOO19






Tamaris BORRELLY IEIB7F - {Ak&F 2022
. . . Watercolors on kozo paper
Night’s Diary ®EIHiC HE KT
150 x 210 cm

#TBOO20






Tamaris BORRELLY IEIB7F - {Ak&F 2022

. . — Watercolors on paper
Hybrids and Chimeras &5 #E i E ok
150 x 210 cm

#TBOO21
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Vincent CAZENEUVE

MFF &
(b. 1977)

Vincent Cazeneuve (b.1977) is a French artist
using Chinese lacquer as his primary medium of
creation.

After completing his studies in France, he
created a studio specializing in the restoration of
Western and Asian lacquerware before moving
to Chongqging, China, in 2009 to decipher the
secret of lacquer and traditional culture and
craftsmanship essential to his work.

He gradually developed his narratives and
aesthetics from both occidental and oriental
influences with his deceptively simple and yet
complex language while relentlessly exploring
non-traditional supports such as old rice bags,
wool felt, and leather. He also tries to draw on
other art forms such as lithography, relief carving,
collage, and traditional crafts such as rattan and
bamboo weaving, lending his work rich layers and
tactile feelings.

Vincent Cazeneuve’s work has been widely
exhibited in art institutions in China and abroad,
including TCCA, Xiamen (2022), XLY MoMA,
Chengdu (2021), the Academy of Arts and Design
of Tsinghua University, Beijing (2020), Yunnan
Provincial Museum (2019), Art Museum of Sichuan
Fine Arts Institute (2019), Chinese Cultural Center,
Paris, France (2017), Revel IMARA, France (2013),
Shanghai Biennale of Contemporary Art (2010),
etc. His work has also been included in private
collections in France, Italy, Switzerland, the United
States, and China.

NFZF:FO977FE H %E), R B Vincent
Cazeneuve, 2—RUKXZAFECEEND
EEHZAR, BEERAFIE, BT
EEEFTTFARLASITINERENEBETLE, BT
2009 EBEFEERK, — LIRS, URS
HEWERXIER XXM FIRZ.

X% - BRENEOXNEENZRESHERA
BXUREHE, FMREREBEMHREAKSE
BIfFRITTREME, WIIAXKER. FEBE . KEF . [,
IR AR E . (FEE . HEFEMEZ AT,
LIRRIEA MREERIE, FEFRBEEE
HIRIRMfRRR

X7 - BRI ERBEERINERNG T ZREYE,
Hoh @ EBE ISR E ARG (2022), ALERTF
BRIV 2 AEYIE (2021), dERIBEK
ZEARZRR (2020), =EEEYIE (2019), MM
JNNZERZREARIE (2019), EZEERGBEL
Fiy (2017), EZE#FZ ARSI ZE 06 (Revel
IMARA, 2013), EiBHRXZARWER (2010) %,
EiT, XHFMIMEREBEANEE. BEXF). IHL.
EEFFESAIFAANE



Vincent CAZENEUVE X7 * & 2022

. Chinese lacquer, rice bag, hand spun and
Untitled 3&@ weaved cotton fabric, gold and silver powder

K. K. FHIBLOR. 2RH
90 x 77 x 6.5 cm
#WQI121


旻


Vincent CAZENEUVE 75 - &
Untitled F&R

2022

Chinese lacquer, rice bag, Graphite,
gold and silver powder

RiZE, KB, AE, &FRY
112 x 87 x 10 cm
#WQI122



Vincent CAZENEUVE X - &
Untitled TR

2022

Chinese lacquer, rice bag, crochet from
jute fiber rope, charcoal powder, oxidized
iron powder, gold and silver powder

Kz, KR, EMEBLR, "H
SR, S|RY

90 x 26 x 20 cm

#WQI123
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CHAE Sung-Pil
XH A

(b. 1972)

Chae Sung-Pil (b.1972) is a South Korean artist
currently residing in Paris, France. Combining
his paintings with the philosophy and
techniques of traditional Oriental traditions
and the “quest for new ideas” expressed

in Western art, Chae Sung-Pil is quickly
becoming one of Korea’s most established
and well-known artists. Chae Sung-Pil’s soil
palette, collected from various trips around
the world and then filtered, diluted with water
and mixed with glue, creates an abstract
texture on canvas reminiscent of the “texture”
of earth itself. The soil is specially prepared
on mulberry paper and often mixed with
Chinese ink and powdered silver and gold
dust. The organic mixture is then applied onto
the canvas with a large brush or brooklets of
water, which interact with the soil through
slight tilts.

XHAZ (Chae Sung-Pi, 1972F B4 ) 2—UFEZ
AR, BRIBEE LEEER, tH2EEE TH8
RHEESGIEZNEA, URFARZEARES "ST
FEAEAYESK", Chae Sung-PillEuERHEEE
BHIZNZEARKRZ—, Chae Sung-Pil f9t+1E “
BeiR” NERSIRETSR, &diE, BKwRE
HERIKES, EEMRLEISHE —FHRNSEE,
MEHEKE SRINE ., XLESRLAE 53 ESHT
TIEESHEZXFRED. SRS, REARTF
ST RIEENIESYIAEER L, EIEHMM
MeEfm5tiEGH,



CHAE Sung-Pil x4 2021
Natural pigments on canvas

Portrait of Water IKZEj{% TR IR B

100 x T00 cm
#CSPOO2
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Hugo DEVERCHERE

4

MR - IR

(b. 1988)

MR - BEYT988FHET AEESR, e
B FENYSEEMEARER, ZEEZEA
Z AR (Le Fresnoy - National Studio for
Contemporary Arts), ZHETRINEREEE
RERE, ZEEZAEZSFHARR), £
BIRKEANE, PEEAZAEWME, BEHFE
[REEET, SABIRERELER AT (CPH:DOX),
BRIhFMGREE FZ A0 (Ars Electronica) LA
REFRRAVFTREEZAT (the Festival du
nouveau cinéma)EMEEE

FEIRFHZZERNSIST, MR - B4ERE
it BT — RS RERT AR [ Rk BB
BIMLFA SHEHFAERR . MBS EINERRIEL
&7, BRIEGIHE. BEREE, bAfsy
SMHEE, MR, KERRIRE,

EmPHAR B HENLESERIZERIRE,
ITETH T B I R AIEIEMFA PR EIRAIANR
ZERIERE . BIIREEERDFERCIZATEA]
RGIISERIER, SAFKEERFMRMFHH
BAHEN. € ARENLTEMS.

Born in 1988 in Lyon, France, Hugo Deverchére
graduated from ENSAD Paris (Ecole Nationale
Supérieure des Arts Décoratifs) and from Le
Fresnoy - National studio for contemporary
arts. His work has recently been exhibited and
screened in Palais de Tokyo (Paris FR), FRAC
Grand Large (Dunkirk), Pearl Art Museum
(Shanghai), MACRO (Rome), the International
Film Festival Rotterdam, CPH:DOX
(Copenhagen), Ars Electronica (Linz) and the
Festival du nouveau cinéma (Montreal).

Driven by an almost scientific approach, Hugo
Deverchere’s work attempts to set up a body
of experiences which are just as many ways

to question and evaluate our relationship with
the world. Whether based on stories, collected
data, captured or simply found images, his
research often involves processes such as
modelization, conversion, and transposition.

The resulting forms act as a prism between
reality and its representations, revealing the
interval which separates our perception of
the world and the knowledge and awareness
we have of it. By questioning the role of
imagination and collective memory in our
approach to reality, the artist wishes to
highlight phenomena and events which by
their very nature are intangible and therefore
remain subject to doubt and uncertainty.



La Isla de las Siete Ciudades

thz5

FEEMNERLNETHNECHER, SRR
SSEAER, MR - BEDRIFRPISUHMNT
[EBA TR EMEAIAIES

(tmz3) RRTHEUAITEDERS, XEE
YIEFE T REEMIE T T BESERVER, MmiX
TESISHRRIM R EF SHVRIIMNEN—BHES
FY—15 N6 LCHIfERIEHRE EAREU R
BRI EXRE R

EXANEFIL— 1R AEM, ST
BSERVEIR, UREXNSNHEENERN. MR -
RETRBIRT . MEYF . RXF. F5F
MGEARERERHAAFTI CEE—E, BT
— P HTEHRNEINFI— IR EEIBRE AR
RUAIEEANTIE

Strange worlds are drawn from our
own, they are neither real nor fake, and
Deverchere’s landscapes tell us these
stories.

La Isla de las Siete Ciudades explores the
Iberian biotopes that might have been

at the origin of the story of the mythical
Seven Cities of Gold, ghost islands whose
precise location varies considerably across
15th and 16th century maps.

This series is based on a research project
which seeks out the origins of this legend
as well as looking to its ramifications for
our contemporary mythologies. Bringing
together various fields of research such
as geology, microbiology, astronomy,
archaeology and alchemy, Hugo
Deverchére activates processes that allow
for the emergence of a new world and
the evocation of a territory that may have
disappeared - or that has yet to be found.



Hugo DEVERCHERE & - E#11/R
La Isla de las Siete Ciudades

- Excavation #03

thHzs - £t #03

2021

Pigment print on Hahnemuhle
PhotoRag Ultra Smooth paper,
oak frame

2R, D’E.‘P\]il;}] ax??é@T%@iﬁqz
BEARY, BAIE

Ed. 2/5 + 2 EA; 229 x 154 x 4 cm
#HDEO21



£ (EGER) 234, LSRRI
ERAREXMEEZRANBEIIIEHEN. &
SKE A EBEHER—A TRERLEKER A
Bk, AR “RERAT FIHFHEITH
MNIMENEIREER . XMPXIMENEX,
EEBAZER, PeEEFEAIXIMELARINEE XA
A,

In the Excavation series, this man-

made geological landscape is captured
using a shooting process derived from
astrophotographic techniques. Each
image is composed from several hundred
shots from the same point of view,
allowing to achieve a level of sharpness
and detail that exceeds our own acuity.
This vision of the territory, which is supra
human, challenges our perception of
reality and the concept of realism.



PRI B & 4EBBIS &R (Torrevieja)HIERE S
INF—MHE L FRINEREMEDNEE, ©
DB —fIENER., EBRFEMETW
EREANX RIS M AE Y E T RIS £ =
W, (EASHEMERK ERE AL
NAJOT BB R,

PO B e NEr{RIF X (Bardenas Reales)2
— N SERIENBREIE, EIRREREEmEH
B, XEILENIVARET TITE 4RGN
ERFKOTREREHNTS .

R bX 2 [BJRIIX AP AT ZSTERLRVER R EAR
, BHHO2RZAREERBMETAI—IXRATL
FHAVICR, MAEIRERIT 7 ETE4EER R
HFTREIE R,

The Torrevieja salt lake owes its color

to the presence of a multi-million-
year-old halophilic microorganism that
secretes a pink pigment. This type of
extremophilic organism, observed under
an electron microscope, is being studied
in exobiology as a possible model in the
search for unsuspected life forms on
other planets.

The Bardenas Reales are the remains

of a prehistoric salt lake, whose
sedimentary layers are gradually being
revealed by erosion. The current state of
this desert offers us a possible vision of
Torrevieja in the distant future.

Materializing this anachronistic link
between the two territories, Event #02
is the record of a vanished intervention
by the artist at the Bardenas Reales
where he spread pigment sourced in
Torrevieja.



Hugo DEVERCHERE & - E#11/R
La Isla de las Siete Ciudades
- Event #02

tiz 5 - S #02

2021

Pigment print on Hahnemuhle
PhotoRag Ultra Smooth paper,
oak frame

2R, D’E.‘P\]il;}] ax??é@T%@iﬁqz
BEARY, BAIE

Ed. 2/5 + 2 EA; 154 x 229 x 4 cm
#HDEO20
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Tess DUMON

8% - 1=
(b. 1990)

After training at the Atelier de Sévres in Paris, young
talented artist Tess Dumon (b.1990) moved to London
for pursuing sculpture studies in Central Saint Martins
and finished her MA in Royal College of Art where she
won the prize of Degree Show in 2016. In 2014 won the
first prize of Born Award which celebrates creativity
in design-led lifestyle with a focus on desirability,
functionality, and integrity. Following a successful first
solo show in Paris, Dumon’s work has been featured
in main events such as PAD Art Fairs, Royal Ascot,
Longines Masters, Christie’s Paris Tout P’tits Charity
Sale, and special exhibition at Le Royal Monceau-
Raffles Paris, etc.

Tess Dumon’s work evolves on different mediums that
includes drawing, sculpture, animation and installations.
She aims to transform the tragic and dramatic history
of the life around her into the hints concealing in her
works through mythical metaphors and a personal
dream world. Tess Dumon try to place the audience in
the heart of her work to experience the atmosphere
which can be so powerful that people forget the
mundane world.

Story

Having no clue about the origins of the illness of her
brother with autism, Tess Dumon turned herself towards
myths, symbols, and legends, at a very young age. As a
matter of fact, they aim to answer all kinds of existential
questions, from the birth of Mankind to the existence of
earthquakes.

During her artistic studies, she started to create her very
own mythology, including horses from her brother’s
horse therapy sessions, handmade unique blue paint,
poems...

Dumon tries to place the viewer at the heart of her
work, aiming to transform the act of seeing into a
performance itself.

The metal used in her sculptures reflects perfectly any
incoming ray of light, giving her animals the appearance
of ghosts floating in the air. The magic resulting from
these lighting effects contrasts with the dramatic
meaning of her work and the roughness of the material
she sculpts by hands.

B4 - HE (£TF1990 F) EFEEER Atelier de
Sévres HEEBRELH, HHRED T FRHITRHEE
MR, BEARERZAZRRESEAMLEIFAMA, HE
il FhiR3Z . 2014 F3K18 7 Born Award —%32,

ZETLURIT AESKFTEME, TIREEFEE AR
SIEEEA. REEREIIENERXNER, il
ERAEEREET PAD ZASRITENS . REERE
5% (Royal Ascot) flIREFRSAKINE (Longines
Masters), {£118 Paris Tout P’tits ZZ=4qsE, 3K

ERERZERDAES.

B - MEMFRIRE T AENESN, BiteE, B8,
HEMEES. thETETHEXAREI S AN
BHR, S ERENEERNERUNE T
RERAR, BEBESHERHE, HERBIAR
ETFRAvZL, CHEHEAER.

BRNE

ETFZMSHEE B AERDDLERIIRE, 842 - it
SWNFEEEMIE. RIBFMERSKER, WwiERE
UXLEHERTFEEXRIER, MAERIRER
EHRESFSE.

FEZARRENIES, twFEtliEETHChIMIE,
BREERENEREOESTPRENDTE FI
I ERVIRS R B ANFRETTR

HRZMBURET EREMENPL, BRENITH
REFUN—HRE,

T I FREZEM £ /B o= R ETRIYE AR T 7 b AV N4
— M RARAYF DR XHCEARIEIETEMETRS
RS MR AR X R H 2 AR FEFIERAER
MR E T BRI o



Tess DUMON &% - = 2022

Gouache on canvas

The Floating World (Blue Argus) 15K
ZiH (IR ) 80 x 65 cm

#TDU139






Tess DUMON &% - = 2022

Gouache on canvas

As the Countryside Fades 15K
iHEREEY 69 x 54 cm

#TDU144
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Jean-Marie FIORI
i — SI8 - ZHEXIE

(b. 1952)

Jean Marie FIORI was graduated from the
National School of Fine Arts (Ecole Nationale
des Beaux-arts) in Paris, devoted to Sculpture,
and more specifically to the representation

of animals. Before that, he was a painter and
realized numerous projects of decoration.

In his workshop populated by his “beasts”, as
an inheritor of the realistic artists during the
inter-war period, he works alabaster and marble
in direct carving. The subtle translucency of

the material allows him to develop his talent

by giving a rich resonance to the color that
characterizes his sculptures.

Jean-Marie FIORI adapts his technique to
different animals that he portrays, from pure,
smooth lines of oryx or panda to rough, waved
fur of ram and bear. During the years, he
improved his mastery of bronze and enriched
his imaginary bestiary of designed furniture and
monumental installations.

In 2010, Jean-Marie FIORI was selected by the
Chinese Official Committee of World Expo

in Shanghai to create a set of urban furniture
consisting of five benches. Inspired by traditional
Chinese symbols, he reinterpretedw turtle,
buffalo, tiger, duck and falcon. This commission
gave a new breath to his art, offering him the
opportunity to combine the nobility of bronze to
the strength of lacquer for the first time.

Many of Jean-Marie Fiori's works are held among
important private collections in Europe, Asia,
America, and Africa. He is exclusively represented
by Galerie Dumonteil.

i - 31 - BB FERERSEFEAFR
( ’Ecole Nationale des Beaux-arts ), 87,
ERNBIRIMBSLIN T RZEMSAIME, HfF,
ZAREBRNBELETENEW, XNTFhivE
WMILBIEIE.

&R T PREHAIBISEE N 2 AR RXIBE 2R 2 20912
R, BIEGEEXEEMAEA XM ELE
BHitE, HESPRFERRINEZ AR
BURDERE, KBREERISIFSTE T FE/
B5¥,

EftpEL T W= "R (FmiVIEEE, ft
BESNAEN BT RESMYD, IFRFIRE
HE R MmiREAIES, SIAFMRES LK
NER, REEFERZ . T5K, =S
T BEAIGERA, FRIIRITSEAZARS
ABLE SR ERFEMRBERIIB SR
M SREE.

20104, [E-5I - ZIEN FiEtHESThEE
AFZEREZE, SWET —EHA M KEEMAYH
HEEER. REPEEZXHUFTSHELR, it
BIMEBRTER. 2. BR. BFIEEXH
NI BORBIBIEAMBAIZ AREET R T #iHY
SE, iHMBNSEXEE Rl ERfIRzsA0

=N oA o Iy vz
Eél:ll:l@;';o

B-DIE - FEIERHPESHRRAE. Y
fEmIEERSE . WMFITRZEMABRI 25
E%O



Jean-Marie FIORI 2021
Patinated Bronze and Dark Ash Wood,

o] — S8 - HBEXIE Deroyaume Foundry, signed
FEERHEIIREISAR, Deroyaume $51&]

Buffet “Sargon” S

“Eﬂ_’\ﬁ” m*ﬁ 83 x 218 x 47 cm
IR# Edition 2/8 + 4 AP
#JMFO38



Jean-Marie FIORI 2021
Patinated Bronze and Brass, Fabric,

ﬁ!fl - E_IIIE - Elzkﬂ Deroyaume Foundry, signed
. . =6 e, &4, 0 i

ZARKRER

« Darius » ¥F5 100 x 60 x 70 cm Each &4t

fR#E Edition 4A/24 + 4 AP, 4B/24+4AP
#JMFO025






Jean-Marie FIORI 2003
Patinated Bronze,

& — SIE - ZEEE Deroyaume Foundry, signed
Tampouf Stool Bk, Deroyaume $#BiE]

ZARER
BFEE 48 x 31.5 x 31.5 cm Each &4

W20 Edition 8A/25 + 4 AP, 8B/25 + 4 AP
#JMFO34






Jean-Marie FIORI
s — SR - FHERIE
Ram Bench

SES.S G

2015

Patinated Bronze,
Deroyaume Foundry, signed
EEiIEE Deroyaume s
ZARARER

56 x 180 x 30 cm

h# Edition 6A/25 + 4 AP
#JMFO26






Jean-Marie FIORI
5 — S - ZRERIE

Lamp “Hathor”
“IBRR” KT

2021

Patinated Bronze,
Deroyaume Foundry, signed
BEiIEE Deroyaume $Bis]
ZARARER

375 x 21.5 x17.5 cm

MR# Edition 1/8B + 4 AP
#JMFO035



Jean-Marie FIORI 2022
Changphel Wool, Tibetan Hand-knotted Rug

flglfl - E_IIE - EW@ Studio Changphel
EAbFE, FAEF LTS, Wk TIFEn

Frieze Beasts

EE

#IJMFO049

Ed 1/80, 241.3 x 380 cm
Ed 2/80, 200 x 315 cm

*Custom size is available upon request

R EH, Fam
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Bruno GADENNE
mEIE - NP

(b. 1990)

Bruno Gadenne (b. 1990 in Cavaillon) is an artist
who lives and works in Paris. After studying

in Paris and Boston (SMFA), he graduated

from HEAR (Haute Ecole des Arts du Rhin) in
Strasbourg in 2014, under the mentorship of
painter Daniel Schlier.

His first solo show was in Strasbourg in 2014.
Since then, his work has been exhibited

in galleries and art centers in France and

United States. Highlighted by the November
International Painting Prize exhibitions in Vitry in
2016 and then that of the Icart Prize 2017, Bruno
Gadenne is the winner of the Théophile Schuler
Prize in 2018. In 2019, after being the guest of
honor at the Salon des Artistes de Massy, he had
his first solo show in the United States, at the
agneés b. Gallery in New York City.

Gadenne’s work relates to landscape and nature,
inspired by his month-long research expeditions
around the world, using sketches and digital
image as basis for his artworks. Using oil paint,
he creates a strangeness by diverting some

of the landscape features. He tries to create a
tension by playing with the rendering of light and
the deepness of transparent layers, establishing
a double play between wonder and an uncanny
feeling. His ambitious intention is to capture

the viewer’s attention, to invite the spectator to
contemplate while being on the alert of an
underlying menace hiding in tranquility.

EEZAKRBERE - 1A ( Bruno Gadenne,
1990 FH4 ) £IEFITIFEER, EEERK
T (REBRKERKFE (SMFA) F3F,
ftiF 2014 F N FEFRIEIESEZE AT

( Haute Ecole des Arts du Rhin) , JHME
2 Daniel Schlier,

e, hiEErttAZiENEBIE AT OREH
ﬂfnn, HIFENEZRHEE: H2=E, b8, $
(2022), Galerie Provost-Hacker, E/R,
iA£E (2021), agnes b. B, %9, EE (2019),
Galerie Bertrand Gillig, ErfhifrtE, £E
(2018) %, BT EZERSESEIAVAY, H
FE3E. Théophile Schuler #F$i#Z (2018),
lcart #rEidZ (2017), #4452 (Vitry)1 BERE
ERYSAE (2016), 15, 5@27&%2; I
(Salon des Artistes de Massy) X E&iEth{E
79 2019 FP WAV Z AR

INFHREER S BAMNSREX, EREEEM
T RRIWAIRIT . MELARITFAERAFISER
@W%M BITAREESYRIFIE, EiE—
SHIRE . fhE R IR SRV EZFNE
EMWE&@L M3KF, LAARTBINAYIRET R
RSIMERNER, BEMEBEETFIRE, X
EEUTHNEGPERNTAR.



Bruno GADENNE %H&i8 - P4 2021
. Qil on canvas T E;HIE
Foliage &It 140 x 100 cm

#BGAO14
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Charles HASCOET
B/1]H - IRERRHRYS

(b. 1985)

Charles Hascoét (b.1985) is an artist who

lives and works between New York City and
Paris. He studied at the Ecole des Beaux-Arts
de Paris and graduated in 2014. During his
student years, and along with his teachers
(J.Rielly or J.Michel Alberola among them), he
had the occasion to continue and deepen his
favourite medium, painting.

Since then, his pictorial creations have been
exhibited in many countries. Navigating
between institutional and alternative venues,
he participated in several group shows

in Brussels (BE), Miami (US), and France
countryside. He recently had his last solo show
in Paris, under ‘Super Zoom Art’ curation,

‘Je longe mon souffle’, where he exhibited a
series of characters and objects, as described
where he “draws the portrait of a melancholic
and sleepy humanity”. Always with a certain
sarcasm and benevolence, his paintings found
various ways of showing and sharing with us
Hascoét’s vision from our contemporary world.
Besides this solo at Dumonteil Shanghai, he
will soon be exhibiting his paintings at the
New Galerie in Paris and at Jose Bienvenue
gallery in NYC,.

He is at the same time known for years for his
DJ practice, playing his massive and eclectic
Vinyl collection in clubs, bars, concert halls,

in Europe and worldwide, as numerous radio
broadcasts.

Photo © Diane Arques / ADAGP, Paris, 2021

/R - ISERRHRYS (1985F ) 2—fEH
LFIERMIBEFN TIENZAR, HBF2014
FEFEREARFFT(Ecole des Beaux-Arts
de Paris), fXiEffia)l, B CHZIMESEE
J.Rielly¥1J.Michel Alberola)—#2iF 5 bR =N
ANREN—E2E,

MWFERRE, BEIFHRENSEERET TS
ExREd. th25EEEHREER(BE). 15/
B (ZEE) LR EEATHNZAYEFICIET(8)E
Ho IEHE, [AHRRHEISESuperZoomEER(EER)
ENTNE “Je longe mon soufle (ERFEFAIIT
k)" o WXRBSEEFEMHI—RG AV B GBFERY)
BEER ‘M ME IEBHIIAM o IRERRHEES
PERSETBLFNE, XAHTE, USHE
HXAE(BTIDZZ AR ERERNE L. B
THAEMZEZE( SN E, ETERIINew
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Charles HASCOET &/RHf - IGHRRHEYS 2022

Oil on canvas

The Owls Are Not What They Seem -
Ik FERYFL RS 60 x 50.5 x 4 cm

#CHSO032






Yanis KHANNOUSSI



Yanis KHANNOUSSI
e - =M’

(b. 1996)

Yanis Khannoussi (b.1996, Paris) graduated from #efe - £5F (Yanis Khannoussi, b.1996,

the Beaux-Arts de Paris in 2021 with trainings Paris) 2021 FEe\l FERERLBEE I,

in painting alongside Dominique Gauthier, Ann JfM Dominique Gauthier, Ann Veronica
Veronica Janssens, Dominique Figarella, Marc Janssens, Dominique Figarella, Marc
Desgrandchamps, etc. He lives and works in Desgrandchamps &, i BE24EFTE,
Paris. His work has been the subject of the solo MB=ETF 2022 &7 BIEE2 DUMONTEIL
exhibtion “Ce Que 'Horizon Nous Cache” in Contemporary FEJAEZENNE" F&KI25E
DUMONTEIL Contemporary in July 2022. AYFLE: (Ce Que I'Horizon Nous Cache)”
Having an asserted interest in the techniques T35 Tl BRI AT R R ZUSeHE, £3%
and materials used in industrial iconography, IR RRE T R iE EUAF R I8 hE
Khannoussi gradually developed his painting EMzER I, IEECMER I EEBEOI{E
predominated by techniques through gestures hEMER., e, ZARESEEAZBRIST
and colors on molded resin, liberating himself B, FEREMEERTIWEIENETINE, &
from the two-dimensional pictorial creations SR “Efm FIECBE SR ENie” MKEEE.
on canvas. Later the artist has integrated the EfT, BITmANERFIeEE s, 24K
pneumatic gun into his practice, which imitates FIXEAMEL AR SIS Ett, Wit

the finishing criteria of the bodywork of industry, & JeRVIRETEE,
de-materializes the gestures and any other
“imprint” of the artist.

Through the accentuating of the contemplative
experience of form and color, the artist attempts
to create analogy for abstract concepts hard to
materialize, such as the horizon, the refraction of
light, etc.



Yanis KHANNOUSS| #2 - £585 2022

Resin, painted

A Drop of an Endless World WS, i

IO 120 x 60 x 20 cm
:ﬁ:ﬁ i #YKHOO2



Yanis KHANNOUSS| #2 - £585 2022

Paint and varnish on resin

Untitled - Iridescent Sculpture # V RS,
TR — MTRCRREE # V 40 x 25 x 20 cm

#YKHOTI



Yanis KHANNOUSS| #2 - £585 2022

Paint and varnish on resin

Untitled - Iridescent Sculpture # IV RS,
TR — MTFRREE # IV 35 x 20 x 20 cm

#YKHO12



Yanis KHANNOUSS| #2 - £585 2022

Paint and varnish on resin

Untitled - Iridescent Sculpture # VI RS,
TorR — BT [fEE # VI 25 x 30 x 30 cm

#YKHO14



Yanis KHANNOUSS| #2 - £585 2022

Paint and varnish on resin

Untitled - Iridescent Sculpture # VII RS,
TRl — BIREE # VI 45 X 40 x 30 cm

#YKHO15



Ugo SCHILDGE



Ugo SCHILDGE
ME - BE

(b. 1987)

Ugo Schildge (b.1987, Paris) graduated from
The Ecole nationale supérieure des Beaux-Arts
in Paris in 2014.

After trained by Giuseppe Penone and became
the assistant of Bernard Moninot, Schildge
worked independently and quickly developed
a reflection on the articulation between image
and movement through his exploration with
cogwheel. In his most recent practices, the
cogwheels are transformed into “brushworks”
to explore new themes in nature and humanity
through various techniques.

Schildge has developed a new approach on
wood panel with materials including but not
limited to wood strips, natural pigments,
plaster, which questions the traditional form
of an artwork, blurring the border between
painting and sculpture, canvas and media,
control and freedom, and creating a perpetual
come and go between figurative and abstract,
conscious and unconscious, technique and
illusion.

His work has been exhibited at public
institutions including the GoodPlanet
Foundation, Paris (permanent display since
2019); Invisible Dog Art Center, New York
(2016); Espace Pierre Cardin, Paris (2014);
Ecole nationale supérieure des beaux-arts,
Paris (2010), etc.

Ugo Schildge’s work has also been included in
the collection of the GoodPlanet Foundation,
Paris, France as well as private collections
across Europe, America, and Asia.

Photo © JJYPHOTO
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PROCESS OF CREATION

Ugo Schildge once explored the cogwheel as a
mechanism for reshaping the relationship between

image and movement and later as a subject matter for
his pictorial creation. In these practices, the artist has
gradually developed his language that distinguishes itself
from painting.

In the realization, Schildge uses raw materials of
construction sites — concrete, plaster, and wood. If we
analyze Schildge’s work to a painting, the wooden strips
are like the contour of form, the plaster and concrete
mixed with the natrual pigments are the color blocks
that fill in the forms; some of them shine like the glaze
of porcelain under the layer of resin, while others exhibit
matte finish, revealing the original qualities of the
medium. Such variations of shapes, colors and textures
are like an irresistible invitation that encourages viewers
to take a closer look at the artworks and contemplate.
While appreciating the details of the works, viewers are
able to experience the varing emotions of the artist’s
state of mind.

Through his unique approach, Ugo Schildge applies the
sense of volume to the plane of the painting. His work
blurs the boundaries between painting and sculpture,
canvas and medium, control and freedom while creating
dynamism between technique and perception through
morphology and camouflage.

BlfEdiE

MR - BENZARIFZZETHEGNZNZEXROHR,
BRI AF N BB EG KRS, #E—JLT’E}EJ&E@{’E?JDE
FARMRAEND, EXELED, ZARBHTAEHESRET
FLRERVRFES, AR S”Eﬁﬂ’]ﬁ'ﬂ’ﬁmﬂ)\ﬁE%%D}\XEBHE’JBJ
B,

EERNEED, ERERL. ABMNAMFLIWEFNERNER
7H. NRABLEINES KL EERIEm, AENESDIFCERY
®%, KT PEHEENASMERLIMRERNER, BIIEHY
EMENEE TUERHMERNS, SHURERREBBMEER
WYESEM, XERIR. B, MEBNLRENGE—HTiERE
EE, W3IEREEFRFAMR, ERZFREATHNEIN G
ZARECHEITRENARAEBE.

MR - FBREUBCHRE SN ELENFE L2 EBEERSEH
HERK, bAIFmIEN TREFBEE, BmIERN, EHMEHRZ
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Ugo SCHILDGE fRE - [&&
Apple Tree B

2022

Plaster, concrete, pigment, wood
Aag, Bt 8, A

170 x 110 x 5 cm

#USCO086



Ugo SCHILDGE fRE - [&&
Banana Tree SE&ER

2022

Plaster, concrete, pigment, wood
Aag, Bt 8, A

170 x 110 x 5 cm

#USCO087



Ugo SCHILDGE fRE - [&&
Mobile Tree £THRM

2022

Plaster, concrete, pigment, wood
Ag, Bt 8, A

120 x 180 cm

#USCO088


旻





WENG Jijun
HLEE



WENG Jijun

BLE
(b. 1955)

Weng Jijun (b. 1955, Shanghai, China) graduated
from Jiangxi Normal University College of Fine
Arts in 1981 before continued his study at the
Mural Paintings department of Central Academy
of Fine Arts in 1994, Later he began his teaching
career at Shanghai Art & Design Academy.

He is recognized as a member of the China
Artists Association, China Professional Lacquer
Steering Committee, and director of the Working
Committee of Lacquer Painting, Shanghai Artists
Association.

Weng’s work has been the subject of solo
exhibitions including “Constellation”, Galerie
Dumonteil, Shanghai, China (2021); “Collision”,
Galerie Dumonteil, Paris, France (2019); “Urban
Colors in the Shanghai School of Lacquer Art

- Weng Jijun’s Lacquer Art”, Shanghai Urban
Planning Center, Shanghai (2018); “The Enduring
Practices of Lacquer”, Galerie Dumonteil,
Shanghai, China (2018); “He”, Yibo Gallery,
Shanghai, China (2015); “Buddha’s head”, Gallery
on Old Bailey, Hong Kong, China (2007); “Weng
Jijun’s Solo Show”, Gallery on Old Bailey, Hong
Kong, China (2001), etc.

His work has been collected by major art
institutions in China such as Guangzhou Museum
of Art, Fujian Museum of Art, Chinese Olympic
Committee, Expo Shanghai China, etc. His
publications include “Weng Jijun”, 2nd column

of Shanghai Artists Work Collection (2005);
“Splendidness - Lacquer Art”, Shanghai Scientific
and Technological Education Publishing House
(2006).

ST (1955 ELETF L8), 1981 FErlF
TIFITEAFERSE, 1994 FtETF
KRB, LEERRNSFESERSEE, L
BIZEARYRIE, LEHIFMELERR
PTIFERERSER, NWEEF LS.

PEENEEMREE: ‘X, #¥E, k
i (2021); “HE" , HLE & XHRENDE,
HEE, BR(2019); "BRESI—ICE

REMEmET , LiBEmALNE, 8 (2018);
RITT PR AHRENE, HFE, £
g (2018); “fN” HLEEFmE, ZEE,

£i8(2015); “@BK", BRELFIEER, & (2007);
‘BEENRT , BECMER, &8 (2001) F

AR ERKERITFSEZZ AR, &
& TINBMIE. BEEARE. PREARRNE
Bl eERR, LBHEEER%E. BEE(F
BiE: (BEEFRE) , LBEARNERE
R (2005), (FXFHLE—FZ) &F, LB
MR E0E Bt bR (2006) .



WENG Jijun $42ZF 2022
i Dry lacquer, silver leaves
System Planetary Series 2022-1 T, B

XBH%‘?&E%?U 2022-1 103 x93 x5 cm

#WJJO62



WENG Jijun S4%&F 2022
Dry lacquer, gold leaves

System Planetary Series 2022-3 T, o
XBH%‘?&E%?U 2022-3 103 x 66 x 6 cm

#WJJO63
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