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DUMONTEIL is pleased to present “The Far Side”, the first solo exhibition of French 
artist Hugo DEVERCHÈRE in China. Featuring a series of photography using a variety of 
techniques, as well as crystallization processes and neon installations, “The Far Side” is 
a research project focused on the imaginations of space exploration and the fantasies 
generated by the discovery of new celestial bodies.

Hugo DEVERCHÈRE

The Far Side

Two things fill the mind with ever new and increasing admiration and awe, the 
more often and steadily we reflect upon them: the starry heavens above me 
and the moral law within me. I do not seek or conjecture either of them as if 
they were veiled obscurities or extravagances beyond the horizon of my vision; 
I see them before me and connect them immediately with the consciousness 
of my existence.

- Immanuel Kant, “Critique of Practical Reason”

Initiated in 2019, the origin of “The Far Side” coincides with the landing of China’s Chang’e 
4 probe on the far side of the moon. For the first time, through this rover, humans were 
able to observe and study this region from its surface - a territory both close and distant, 
almost palpable, yet constantly escaping our gaze from Earth.

Drawing on recent developments in the sciences related to space exploration, Hugo 
Deverchère scouted terrestrial territories whose geological and chemical aspects present 
strong similarities with other planets : analogous landscapes. Thus, exogeologists and 
astrobiologists teach us that the study of extra-planetary worlds first requires the 
exploration and rediscovery of our own environment.

Between the United States, Italy, Chile, Spain, and China, “The Far Side” investigates the 
multiple physical and symbolic dimensions of these landscapes. Their appearance evokes 
both what the Earth must have looked like during its chaotic birth and the vision of its 
destruction and post-human future. They represent the uchronic fantasy of a cosmic 
elsewhere and embody projections that are both past, present, and future.

The artist has developed several processes and techniques to materialize these 
representations. The “Field” and “Uchronia” series are composed of several hundred 
photographs taken from the same viewpoint, a technique borrowed from astrophotography 
that allows for a level of sharpness and detail that exceeds our own acuity. This “e!ect of 
reality” then insinuates a disturbance on the nature and existence of these sites.

The “67P/T-G” series combines images of the comet Churyumov-Gerasimenko taken by 
the Rosetta spacecraft with images of rocks collected by the artist during his travels 
through di!erent algorithms. The resulting images are materialized by this same rock 
reduced to powder and mixed with carbon - an essential element for the emergence of 
life - on photo etching plates. The “Regolith” series, created using the same technique, 
combines images from the Mars Reconnaissance Orbiter with macro photographs of 

terrestrial soils. The dust from this soil, mixed with a synthetic pigment called “Mars 
black”, here becomes embedded in the engraved plates. 

The two neon installations bring us to the latest astronomy hypothesis and discovery. 
“Planet 9” simulates the orbit of Hypothetical Planet X with possibly ten times the mass 
of the earth in the most distant eccentric orbit aligned with seven previously known 
extremely distant objects of our solar system. These ellipses illuminates so many emotions 
and questions, such as the e!orts we have made to discover our own place in the universe 
– where we come from, how life appeared, and perhaps, where we’re headed.

“Planet h” maps out the possible orbits of an exoplanet of the Trappist-1 system that could 
host liquid water. The drawing was generated by a computer simulation that attempts 
to deduce the exact position of the star from various approximate measurements. The 
work puts us in front of the boundaries of our observation, discovery and understanding 
abilities, which are above all based on our technical and technological faculties. Here 
given to see without scale reference, the drawing could equally represent the infinitesimal 
trajectories of a particle which, according to some quantum theories, can be in several 
places at the same time, thus defying the logic and intuition with which we understand 
the world.

Besides space and place, the exploration of time is also key notion in comprehending the 
exhibition. The “67P/C-G, 5x'h” series is composed of 40 snapshots on which we gradually 
observe the comet’s rotational motion as it travels towards us. The anachronism of the 
techniques used by the artist puts both Muybridge’s early studies — the decomposition of 
motion and photogrammetric shots of objects intended to create their three-dimensional 
digital model — back into perspective. The same imaging intervals were then reproduced 
by the artist on earth in the “Uchronia, '+1h” series, in which we now witness the evolution 
of atmospheric conditions that are merging with smoke plumes of a volcano.

As Henri Guette wrote about his practice, Hugo Deverchère’s installation work puts us 
at the crossroads of a sci-film set and a laboratory, allowing visitors to comprehend 
phenomena beyond them. “The Far Side - Artefact #01, #02, and #03” is no di!erent and 
invites us to enter a set of microcosms consisting of volcano rocks, Magnesium sulfate, 
and water. Natural matter from distinct environments interacts. This process allows, on 
a microcosmic scale, the emergence of a new landscape in constant evolution that re-
enacts some geological phenomena like we see in “Xenotime #01 and #02” that can 
take millions of years to develop, here brought within our reach in the time span of the 
exhibition.

Here dissected through multiple scales, times and processes, the landscape, its evolution 
and its compounds question the materiality of photography itself and its speculative 
dimension. By bringing together the near and the far, the present, the past and possible 
visions of the future, and by bringing terrestrial landscapes together with astronomical 
observations, Hugo Deverchère develops possible evocations of an unexplored elsewhere, 
perhaps disappeared or not yet realized.
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The Far Side - Field #01 

䔉᫦���ഌ #01

 2023
Digital pigment print
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Ed. 5 + 2 A.P
240 x 160 cm

#HDE032
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The Far Side - Field #02 
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The Far Side - Artefact #01 & #02 & #03 
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 Water, salts, volcano rocks, 
glass, steel
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Unique piece
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Unique piece
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The Far Side - Planet h (Recording) 
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Hugo DEVERCHERE 䰕᳉eᓤ㐡ܴᅁ

The Far Side - (2867) Šteins #02 

䔉᫦ - (2867) Šteins #02

 2023
Carbon and minerals on photo-

polymer plate
ⷠ喑⴬➖喑ᙌٶᴾ㘯Წ

Unique piece
60 x 38 cm

#HDE057



The Far Side Installation View at DUMONTEIL Shanghai, 2023

Ȩ䔉᫦ȩᆂ㻵⣝౧喑Ᲊᷓയ喑̷⊤喑2023 | Image ©Susan TAN



Hugo DEVERCHERE 䰕᳉eᓤ㐡ܴᅁ

The Far Side - Regolith #01 

䔉᫦���▘ฑ #01

 2022
Graphite on photopolymer plate

ⴠ෕喑ᙌٶᴾ㘯❵

Unique piece
104 x 80 cm

#HDE052



Hugo DEVERCHERE 䰕᳉eᓤ㐡ܴᅁ

The Far Side - Regolith #02 

䔉᫦���▘ฑ #02

 2022
Minerals, “Mars black” pigment and soil 

on photopolymer plate

⴬➖Ƞ“▘ᭌ叾”㞟ㆶ喑ౌฑ喑ᙌٶᴾ㘯❵

Unique piece
104 x 80 cm

#HDE053



Hugo DEVERCHERE 䰕᳉eᓤ㐡ܴᅁ

The Far Side - Chalcopyrite 

䔉᫦���叱䨉⴬

 2021
Chalcopyrite powder and minerals on 

photopolymer plate
叱䨉⴬ⴠȠ⴬➖Ƞᙌٶᴾ㘯❵

Unique piece
80 x 104 cm

#HDE054



Hugo DEVERCHERE 䰕᳉eᓤ㐡ܴᅁ

The Far Side - Regolith #04 

䔉᫦���▘ฑ #04

 2023
Minerals, “Mars black” pigment and soil 

on photopolymer plate

⴬➖喑Ą▘ᭌ叾ą㞟ㆶ喑ౌฑ喑ᙌٶᴾ㘯Წ

Unique piece
50 x 38 cm

#HDE055



The Far Side Installation View at DUMONTEIL Shanghai, 2023

Ȩ䔉᫦ȩᆂ㻵⣝౧喑Ᲊᷓയ喑̷⊤喑2023 | Image ©Susan TAN



Hugo DEVERCHERE 䰕᳉eᓤ㐡ܴᅁ

The Far Side - 67P/C-G, 5x'h

䔉᫦�����1�$�(
��Y ķ I

 2023
Series of 40 Imageas

Carbon and minerals on photopolymer plate

ⷠȠ⴬➖Ƞᙌٶᴾ㘯❵

Unique piece
39 x 29 cm

#HDE058 - #HDE097 











Born in 1988 in Lyon, France, Hugo Deverchère graduated from 
ENSAD Paris (École Nationale Supérieure des Arts Décoratifs) 
and from Le Fresnoy - National studio for contemporary arts. 
Between 2019 and 2020, Deverchère completed his artist 
residency program at the Casa de Velázquez of the Académie 
Française. 

His work has recently been exhibited and screened in Palais 
de Tokyo (Paris FR), FRAC Grand Large (Dunkirk), Pearl Art 
Museum (Shanghai), MACRO (Rome), the International Film 
Festival Rotterdam, CPH:DOX (Copenhagen), Ars Electronica 
(Linz) and the Festival du nouveau cinéma (Montreal). Several 
works are in the collections of the FRAC (Fonds régional d’art 
contemporain) and the Académie de France.

Driven by an almost scientific approach, Hugo Deverchere’s 
work attempts to set up a body of experiences which are just 
as many ways to question and evaluate our relationship with 
the world. Whether based on stories, collected data, captured 
or simply found images, his research often involves processes 
such as modelization, conversion, and transposition. 

The resulting forms act as a prism between reality and its 
representations, revealing the interval which separates our 
perception of the world and the knowledge and awareness 
we have of it. By questioning the role of imagination and 
collective memory in our approach to reality, the artist wishes 
to highlight phenomena and events which by their very 
nature are intangible and therefore remain subject to doubt 
and uncertainty. 

䰕᳉eᓤ㐡ܴᅁ 1988 Ꭱܧ⩌λ∂ప䛹ᬯ喑ٵऻℂ͇λప⿸

倅ぶ㷲亝㞧ᱜ႓䮏喑∂పప⿸ᒀА㞧ᱜ͚ᓰ�(Le Fresnoy - 

National Studio for Contemporary Arts)喑���� Ꭱ 㜠

���� Ꭱ᱌䬡喑ᓤ㐡ܴᅁౕ∂ڝ㺬႓ᱜ䮏 Casa de Velázquez

Ⴙ᜽γ㞧ᱜუ侨⪆䶦Ⱋȡ

ᓤ㐡ܴᅁ⮱҉৮ᰫౕጡ叻͉ϙი喑∂పᒀА㞧ᱜധ䛾ч 	 ᪓ݨ

ᅁٸ 
喑̷⊤ᬻ⤍㒻ᱜ亳喑㒄侙ᒀА㞧ᱜࢇ➖亳喑厬➦ͦప䭲

⩢ᒞ㞯喑਒᱙৵ᵦప䭲㏗ᒂ❴㞯 	CPH:DOX
喑ຒౝݖ᳄㡕⩢

ၽ㞧ᱜ͚ᓰ�	Ars Electronica
�Вࣷ㧆➦ݖᅁ⮱᫝ڡ⩢ᒞ㞧ᱜ

㞯�	the Festival du nouveau cinéma
 ぶᱧᲱᆂܧȡ็У҉

৮㷘 '3"$∂పౝࡧᕔᒀА㞧ᱜᩣ㫼ധ䛾ࣷ∂ڝ㺬႓ᱜ䮏㏠ڒ

亳㫼ȡ

ౕ䓾ͻ⻾႓䕨䒾⮱ᑂᄩ̸喑䰕᳉eᓤ㐡ܴᅁ⮱҉৮䄂ఫ䕇䓴᣽

ӈ̭㈨݄ᒏह䍗䔦⮱㏼ࢳᲒ䉕⪾হ䛺᫝䃱ѝ᜾Й̻̓⩹⮱㖁

㈨ȡϻᩲθݝᩣ䯳⮱᪝ᢛ喑ݝںఫ׼៺ᥱȠ᥉䯳ᝃ݈䕍喑Ѓ⮱

ⵁ⾣⊶ࣷ็⻺᫦∂喑ຯᐧ὎Ƞ䒙㒛ᝃ䒙ᢏぶȡ

҉৮͚⮱ᒏ⟣Ь҈᭜⣝჋̻ڣ㶕⣝͸䬡⮱Ḟ䪉喑ៅᄱܧγ᜾Й

ᄦ̓⩹⮱ⰸ∂হ᜾Й᝭ᢹᤎ⮱ⴒ䃳͸䬡⮱ጛ䌊ȡ䕇䓴䉕⪾ᘠ䆎

হ䯳Ҁ䃝ᓳᄦ᜾Йᙌⴒ⣝჋⮱҉⩕喑㞧ᱜუᘠ㺮ᑧ䄰⣝䆎হ߈

θУ᠒ᰶ̺⶛Ⴧ⮱ȠБϧ䉕⪾⮱ᬍᒏᆋᕔȡ

Photo © Diane Arques / ADAGP, Paris, 2018

Hugo DEVERCHÈRE
䰕᳉eᓤ㐡ܴᅁ
(b. 1988)
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2016 - 2018�∂పప⿸ᒀА㞧ᱜጒ҉ბ喑ఫᅁც
2007 - 2011 ጡ叻ప⿸倅ぶ㷲亝㞧ᱜ႓䮏
2006 - 2007 ጡ叻ప⿸倅ぶ㞧ᱜ႓䮏喑උᅁश
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2021
ㆿၽౕధҀ͚⮱Ⱕ䕴
�ゃᆂϧ� Atelier Martel
 Atelier Martel ⾧䬡
�ጡ叻
�∂ప
LA ISLA DE LAS SIETE CIUDADES喑Sator Komunuma ⩨᏷喑㒄ᰩ㐡ᅁ喑∂ప

2020�
Ȩ䔉᫦ȩ䶱㻵
�Ᲊᷓയ喑̷⊤喑͚ప

2018�
䬗̻ٶⰟ◦�The Crystal & the Blind�	すι䘕ܳ�PART 2
���೰ٸ᫜㞧ᱜ͚ᓰ喑∂ప
䪉׼ᝃ䃥℁ⰸ̷ࣨ⮱㺮䓾���Indiana喑↰䴓喑⦋ธ

㓑ᆂ

2022
ARTOCÈNE -�۝ጊ喑ᬣ䬡⮱≮ߕᕔ
�฼㧆ᅩ喑∂ప
INTERSTICE�㞧ᱜ㞯喑ࢎᬯ喑∂ప
䶳ౌ̻ౝఫ�	Territories and the Map
喑䃖e⻾ٸច͚᪴ࡃᓰ�	Jean Cocteau Cultural Center
喑̮仆䩴喑∂ప
ᬍᅪ⮱㨊喑ᲉᷓയᒀА喑ጡ叻喑∂ప

2021�
ۙ႐㓑ᆂ喑Ᲊᷓയ喑̷⊤喑∂ప
㮇Ჱ⮱๖യ喑Bacqueville ⩨᏷喑䛹ᅁ喑∂ప

⑘⍥喍ITINERANCE Nantes➦ࢄ
�ゃᆂϧVirginie Bourget喑ࢄ➦㒻ᱜ႓䮏喑∂ప
䱿Ꭱ䷻䛴喍Jeune Création
喑ゃᆂϧCaroline DavidহSiegrid Demyttenaere喑ᥱᒞ႓䮏喑䛹ᅁ喑∂ప
䊲㜗♣�喍SUPERNATURE
喑ゃᆂϧEléonore Levai喑す࡮ఈ᪆യ喑ጡ叻喑∂ప
Bercer la Matrice喑La TraverseᒀА㒻ᱜ亳喑䭬ᅁ⺼༮ᅁ喑∂ప
䷍Կ�喍Upside Down

�DOC
�ጡ叻喑∂ప
ጡ叻⑘⍥�喍ITINERANCE Paris

�ጡ叻㒻ᱜ႓䮏喑∂ప

2020
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2019
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Plein Vent - Halle aux Sucres喑᪓ݨᅁٸ喑∂ప�
ϻ̭͗๗䭠ݝओ̭͗���ᮛ䕇⮱䉊ᅁ喑Ԋ㒄喑∂ప�
Deep Blue���㜡᪙ඁ៶त喑Ᲊᷓയ⩨᏷喑̷⊤喑͚ప�
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2018�
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2017�
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Vice Versa 4.0 - Transcultures�྿Ҁ�ฝ䴠㞧ᱜ͚ᓰ喑⇆߿㒄⨓喑ጰ冮උᅁ
ᮜ19 - Le Fresnoy ∂పప⿸ᒀА㞧ᱜጒ҉ბ喑ఫᅁც喑∂పڕ
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2021
仃ᅷAtelier Martel – Jeune Créationव҉຃喑ጡ叻喑∂ప
Planète Art Solidaire�຃喑ጡ叻喑∂ప

2019 - 2020�
∂ప侙ᓤ䛹႓䮏
�Casa de Velázquez喑侙ᓤ䛹喑㺬⤚➆

2018
Prix des amis du Fresnoy�∂పప⿸ᒀА㞧ᱜጒ҉ბ喑䶦Ⱋ喟䬗̻ٶⰟ◦�The Crystal & the Blind
డVasarely᪝ႄ㞧ᱜധ䛾чప䭲຃ڒ
DICRéAM - CNC / ҉ݣ䉱ߖ
㞧ᱜ侨⪆喑೰ٸ᫜㞧ᱜ͚ᓰ喑∂ప

2017�
C3L2 Play / 䌕ධ჋侹ბ⩌≨���㧆᫜喑℁ݖᬣ
Neuflize OBC຃႓䛾�2013 SìM㞧ᱜუ侨⪆���䰤ٸ䯲᱗ٸ喑۝ᇈ
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2021
㜗⩞្���Ȩ̰೻͸ᇈȩ喑�ᅅᄮ⮱叱䛾೻ጯ���2021Ꭱ8ᰵ11ᬒ

2019
Connaissance des Arts - New Talent
�⩞Véronique Bouruet-Aubertot᧝⽬

2018
 Croniques 2018
�Biennale des imaginaires numériques���⩨�2018ڹᎡ12ᰵ
Ȩ̓⩹្ȩ喍Le Monde喎��La biosphère pensante d’Hugo Deverchère
�par Eric Loret Journal Le Monde du�
2018Ꭱ8ᰵ18ᬒܷ�
Revue NOTO #11 - Portrait par Pascal Bernard August 2018 Panorama 20 2018Ꭱ8ᰵܷ�

2017�
PALAIS # 25 - The Dream of Forms - Magazine du Palais de Tokyo 2017Ꭱ6ᰵܷ
Roman - Catalogue de l’exposition Panorama 19 2017Ꭱ9ᰵܷ
Beaux Arts - Cinq artistes à découvrir à Panorama 19, par Julie Ackermann 2017Ꭱ9ᰵܷ
Ca psules Memorekall, Cosmorama sur Rekall.fr 2017Ꭱ11ᰵܷ



HUGO DEVERCHÈRE

1988 Born in France
Live and work in Paris

EDUCATION

2016 - 2018 Le Fresnoy - Studio national des arts contemporains,Tourcoing
2007 - 2011 ENSAD / École Nationale Supérieure des Arts Décoratifs de Paris
2006 - 2007 ENSAPC / École Nationale Supérieure d’Arts de Paris - Cergy SOLO

SOLO EXHIBITIONS

2023
The Far Side, DUMONTEIL, Shanghai, China

2021
Meeting of Particles in Solid Bodies, curated by Atelier Martel, Atelier Martel, Paris, France 
LA ISLA DE LAS SIETE CIUDADES, Galerie Sator Komunuma, Romainville, France

2020 
PREVIEW - The Far Side, DUMONTEIL, Shanghai, China

2018 
The Crystal & the Blind [PART 2] - 3 bis f | Centre d’art, Aix en Provence, France
Objects in the mirror might be closer than they appear - Indiana, Vevey, Suisse

SELECTED GROUP EXHIBITIONS

2022
ARTOCÈNE - Glaciers, the Fluidity of Time, Chamonix, France
]INTERSTICE[ FESTIVAL, Caen, France
TERRITORIES AND THE MAP, Jean Cocteau Cultural Center, Lilas, France
Panel Blue, DUMONTEIL Contemporary, France

2021 
Winter Group Show, DUMONTEIL, Shanghai, China 
ARTIFICIAL PARADISE, Galerie Bacqueville, Lille, France
ITINERANCE Nantes, curated by Virginie Bourget, Fine Arts of Nantes, France
YOUNG COLORS, curated by Caroline David & Siegrid Demyttenaere, Institute of Photography, Lille, France
SUPERNATURE,curated by Eléonore Levai, Chapelle XIV, Paris, France 
Bercer la Matrice, CAC La Traverse, Alfortville, France 
Upside Down, DOC, Paris, France 
ITINÉRANCE Paris, Académie des beaux-arts, Paris, France

2020 
Viva Villa! - Les Vies Minuscules, Collection Lambert, Avignon, France 
Dreaming the Universe, Musée de la Poste, Paris, France Jeune Création #69, Fondation Fiminco, 
Romainville, France

2019
Ascending City, 2019 Bi-City Biennale of Urbanism & Architecture - Shenzhen Museum of Contemporary 
Art and Urban Planning, Shenzhen, China
Jeune Création 69 - Fondation Fiminco, Romainville, France
Plein Vent - Halle aux Sucres, Dunkirk, France
D’un Soleil à l’autre - Le Bel Ordinaire, Pau, France
Deep Blue - A Tribute to Tara - Galerie Dumonteil Shanghai, China
[MACRO MOON] - Museo di Arte contemporanea di Roma, Italy
Continuous Refle(a)ction - Beijing Riverside Art Museum, Beijing, China Sans Gravité, une poétique de l’air 
- Ardenome - EDIS endowment fund, Avignon, France

2018  
(Re)Model The World - Pearl Art Museum, Shanghai, China
Chroniques 2018 - Biennale des Imaginaires Numériques, Marseille / Aix, France
Nuit blanche 2018 - La Géode, Paris, France
Panorama 20 - Le Fresnoy - Studio National des Arts Contemporains, Tourcoing, France
Collection Lemaître x Le Fresnoy - Metropolis Art Center, Beijing, China
La Poética Tecnológica - Cineteca Rosalío Solano, Querétaro, Mexico

2017  
Le Rêve des formes - Palais de Tokyo, Paris, France
Echos Dunkerquois - F.R.A.C Grand Large, Dunkerque, France
Vice Versa 4.0 - Transcultures, Charleroi, Belgium
Panorama 19 - Le Fresnoy - Studio National des Arts Contemporains, Tourcoing, France

PRIZES & RESIDENCIES

2021
Planète Art Solidaire Prize, Paris, France
Winner of the Atelier Martel - Jeune Création Prize, Paris, France

2019 - 2020 
Académie de France à Madrid, Casa de Velázquez - Madrid, Spain 

2018
Prix des amis du Fresnoy for The Crystal & the Blind
Finaliste du Prix International de la Fondation Vasarely pour les Arts Numériques
DICRéAM - CNC / Aide à la production
Résidence de création - 3 bis f | Centre d’art, Aix en Provence, France

2017 
C3L2 Play / Cross Border Living Lab - Mons, Belgium
Bourse Neuflize OBC

2013 
SìM Artist Residency - Reykjavik, Islande

PRESS

2021
Libertaion - <L'lle des sept villes>, les poussiereuses cites d'or, August 11, 2021

2019 
Connaissance des Arts - New talent, by Véronique Bouruet Aubertot February 2019 

2018 
Croniques 2018, Biennale des imaginaires numériques - Catalogue December 2018
Le Monde - La biosphère pensante d’Hugo Deverchère, par Eric Loret Journal Le Monde du 18.08.2018
Revue NOTO #11 - Portrait par Pascal Bernard August 2018 Panorama 20 - Catalogue September 2018

2017 
PALAIS # 25 - The Dream of Forms - Magazine du Palais de Tokyo June 2017
Roman - Catalogue de l’exposition Panorama 19 September 2017
Beaux Arts - Cinq artistes à découvrir à Panorama 19, par Julie Ackermann September 2017



DUMONTEIL Contemporary | PARIS 8 rue d’Aboukir / 75002
DUMONTEIL Design | PARIS 38 RUE DE L’UNIVERSITÉ / 75007
DUMONTEIL | SHANGHAI BLDG 105, 199 HENGSHAN ROAD / 200031

WWW.DUMONTEIL.COM

Catalogue © 2023 Galerie DUMONTEIL
Works of Art ©Hugo Deverchere 

The artwork described above is subject to changes in availability and price without prior notice. 


