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PRESS RELEASE

Tamaris BORRELLY
Inner Life, Shaping Worlds

DUMONTEIL is pleased to open its new year with Inner Life, Shaping Worlds, the solo exhibition of the
French artist Tamaris BORRELLY. This is the first solo exhibition in China by this emerging European
artist, a graduate of the Beaux-Arts de Paris. The exhibition features 20 latest watercolor creations by
the artist, including several large-format works, showcasing how the artist transcends all forms of life
and weaves them into an other-worldly dreamscape.

To see a World in a Grain of Sand
And a Heaven in a Wild Flower

Hold Infinity in the palm of your hand
And Eternity in an hour

William Blake

These lines, the first of William Blake’s “Auguries of Innocence”, soon come to mind as one delves into
the myriad of creatures that populate the carefully collected sheets implemented by Tamaris Borrelly.
For paper, her chosen formats never appear monumental - not overpowering, nor overhanging. Still,
they are vast, we immerse ourselves in them to the point of loss, with delight.

She invests them as a miniaturist: with details and patterns galore, a mixture of precision and stylization,
of repetition and variety; with game reserves forming breaths in a tight fabric, while remaining complete
with movements and transparencies.

Energy is circulating, as if the figures are interlinked through lines and leaps; by kinship, contiguity,
covering, even propagation or porosity. Fluidity dominates and the gaze passes, continuously, from one
place to another (in the space of the sheet which extends as it fills with a multitude of furrows), from
one plane to another (in the infinitesimal thickness of the paper; as it becomes impregnated, sometimes
stretches, sometimes undulates or wrinkles), from one luminosity to another (from day to night, in its
own temporality).

A few square centimeters blossom into a “Forest” of early days, just as many of Henri Matisse’s paintings
are imprinted with a centripetal force which, as Leo Steinberg analyzes about “Le bonheur de vivre”,
makes them, in memory, always fuller than they are.

This is perhaps how one achieves this feeling of immemorial fullness, typical of evocations of the Golden
Age or the Garden of Eden. The figures each contribute to this in their own singular way: within them the
human and the animal coexist; with no hierarchy or that they result from the agglomeration of a variety
of motifs; whether they appear in the form of silhouettes, traced directly on the vegetation or can be
seen in the landscape thanks to analogies (a mountain that is also a head in “Volcano”).

Nothing here seems fixed in place and circulationis in order, as in animist cults, like “Au Temps d’harmonie”
painted by Paul Signac, before the separations and borders between beings, kingdoms and cultures,
beyond sharing between reality and dreams also. This is because everything mixes or fits in these vast
and colorful expanses, intensely populated by elements that are just as much ornamental as symbolic:
the rife vegetation evokes the Paradise of “Hortus conclusus (enclosed gardens)” where the Virgin was
represented during the Middle Ages; in addition to the wallpapers of Arts & Crafts and the manner in
which space is woven, it reminds us of the Millefleurs style in tapestries, their plant seddlings and their
animals, real or fantastic.

At the root of such spaces; there is an imagination nourished by everything, which like color or light, has
no dimensions therefore no limits, where boundless possibilites arise, as if holding the world in a page,

to reform it far from menacing dangers, by exhibiting nothing less than an image of infinity.

Text by Guitemie Maldonado, Art Historian
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Forest / , \ 2022
{ ' ' . Watercolor on kozo paper
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‘Landscapes Bodies 5 2022
3 | - Diptych Diptych; Watercolor on kozo paper
CRUMSAK OB B KT

= ' / 226 x 164 x 7 cm x 2 (with frame #1E)

— | #TBO022



Landscapes Bodies 2022

Watercolor on kozo paper
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Landscapes Bodies 2022

Watercolor on kozo paper
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Inside the Cell 2022
Watercolor on paper
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93.5 x 145.5 x 4.5 cm (with frame F1iE)
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Organisms 2022
Watercolor on paper
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92.5 x 160.5 x 4.5 cm (with frame H1E)
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In Motion 2022
s Watercolor on paper
S 4 KT
67 x 81 x 4.5 cm (with frame HHE)
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Volcano 2022
XU.I Watercolor on paper
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66.5 x 87.5 x 4.5 cm (with frame THE)
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Heavens 2022
Watercolor on mitsumata paper
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73.5 x 83.5 x 4.5 cm (with frame &)
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Spell 2022
oo Watercolor on paper
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64.5 x 67 x 4.5 cm (with frame HHE)
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Equinox 2022
Watercolor on gampi paper
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80.5 x 113.5 x 4.5 cm (with frame THE)
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Fluid 2022
. Watercolor on kozo paper
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164 x 226 x 7 cm (with frame E*E)
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Life Sanctuary 2022
Watercolor on paper
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68 x 85.5 x 4.5 cm (with frame &1E)
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2022

Watercolor on paper
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45 x 49 x 4.5 cm (with frame THE)
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Tamaris BORRELLY
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(b. 1987)

Tamaris Borrelly (b. 1987, Paris) is a French artist
who mainly works with drawing, animation,
and installation. She graduated from the Ecole
nationale supérieure des Beaux-Arts under the
mentorship of Giuseppe Penone, Ann Veronica
Janssens and Djamel Tatah, then furthered her
study of 2D animated videos at the School of
Visual Art in New York. Now she lives and works
in Paris.

Borrelly participated in “Silence”, a residency
exhibition curated by Penone at the Convent
of La Tourette by Le Corbusier (2012). In 2013,
Borrelly travelled in Asia and stayed in India for
several months, during which she participated
an artist residency in Mumbai. She also
experimented with terracotta as a way to mold
forms from her drawing into three-dimensional
works. In 2020, she created the set design and
videos for dancer-choreographer Clémentine
Vanlerberghe’s creation, Gratia Lacrimarum.

Tamaris Borrelly’s work revolves around the
living world, its metamorphoses, its fragility
and its durability. Landscape and dreaming are
at the center of Borrelly’s work. She questions
the relationships between species and the
biological links through her search for the
fusion of matter. Like the scientist seeking to
contribute to universal knowledge, she seeks to
create a space opening onto another world.

E 19 99 - 1A ¥ F (Tamaris Borrelly, 1987 &
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Tamaris BORRELLY

1987 born in France
Lives and works in Paris

EDUCATION

2009-2014
Ecole nationale supérieure des Beaux-Arts de Paris (DNAP/DNSAP)
Giuseppe Penone, Ann Veronica Janssens, Djamel Tatah studios

2013
Exchange program School of visual Art, New York (USA)

SOLO EXHIBITIONS

2023
Inner Life, Shaping Worlds, DUMONTEIL, Shanghai, China

2022
Le pavillon, CRD, Pantin, France

2021
Galerie du Haut-Pavé, Paris, France

GROUP EXHIBITIONS

2021
Museum of berck sur mer, Paris
A Midsummer Night’s Dream, Galerie DUMONTEIL, Shanghai, China

2016
Saagar, Coral studio, WAA residency, Mumbai, India

2012
Silence, Couvent de la Tourette, Eveux, France

RESIDENCIES

2021
C.L.E.A, D.R.A.C Hauts de france

2020-2021
Gratia Lacrimarum, Dance solo by Clémentine Vanlerberghe
(with support: DRAC HAUTS de FRANCE , Pictanovo visual creation)

Residencies:

Le Vivat, Armentieres

Le Gymnase, CDCN Roubaix
La Fabrigue de théatre, Mons

2016
WAA Residency, Bombay, India

PROJECT

2022
The Greenline Foundation

2021

Premiere : Gratia Lacrimarum
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2021
C.L.LE.A, D.RA.CIRE, %5, &E

2020-2021
Clémentine Vanlerberghe ZERBTE=, WMETHAIER { Gratia Lacrimarum )
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The Greenline E£4£INH

2021
B, (Gratia Lacrimarum )
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The artwork described above is subject to changes in availability and price without prior notice.
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