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Hugo Deverchére

MR - BEYRTI9BFHETAERES . MEERIZSFRMZAERELF, IX#EARIZIIKZER
THEFHE, HA HREAETR” RSREEL. NERCRERRARE, BRRRZZARFL, £
BIRATREARTE, BEAEREET, FARRERZRABET, MAUEREFREZTHEL.

FIREFRZZENSIST, WR - BEVRNERSEBEIRH—RITERETNEHRFEEMEFTIFER
MEHFHER. MIEZRENEE, BEEGER. RENE, MNMRPERSMITE, WEER. ¥
BRERE.

ERPHNEZRMHERAXLSERIAZEORE, FHFETHRNFROEZNBNAERNIIRZ BHE
. BYRSEER NMEFCIZHBRNBAIMINER, ZARBEZFARMEHHERHEN . AR
BRNLTEM.

Born in 1988 in Lyon, France, Hugo Deverchére graduated from ENSAD Paris (Ecole Nationale Supérieure
des Arts Décoratifs) and from Le Fresnoy - National studio for contemporary arts. His work has recently
been exhibited and screened in Palais de Tokyo (Paris FR), FRAC Grand Large (Dunkirk), Pearl Art Museum
(Shanghai), the International Film Festival Rotterdam, CPH:DOX (Copenhagen), Ars Electronica (Linz) and the
Festival du nouveau cinéma (Montreal).

Driven by an almost scientific approach, Hugo Deverchere’s work attempts to set up a body of experiences
which are just as many ways to question and evaluate our relationship with the world. Whether based on
stories, collected data, captured or simply found images, his research often involves processes such as
modelization, conversion, and transposition.

The resulting forms act as a prism between reality and its representations, revealing the interval which
separates our perception of the world and the knowledge and awareness we have of it. By questioning the
role of imagination and collective memory in our approach to reality, the artist wishes to highlight phenomena
and events which by their very nature are intangible and therefore remain subject to doubt and uncertainty.
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Cosmorama (Recordings)

CH&R (ER) > BATREFEFITRKIEETR L. X—RIEDHILNARER, SAUTEIEFHH
BEHROHNFERXEAETH. BEEHARZIRERE, l%ﬁ?ﬁW%ﬁ%lﬁﬁﬂﬁﬁZE%%mEm&
AR KA Fr, FENASATUIR K BERNVERFE SME D REREFNHIER, ERIEXRMETHHF
TENRIEFM BB R NEDR X —RIGHELE S TEN, EERE— Bl M E R A7
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Cosmorama (recordings) explores and gives tangible form to an inaccessible stratum of the lighting spectrum.
Divided into a few subsections, this series of cyanotypes has been produced in collaboration with Teide Observa-
tory, an astronomical observatory on Mount Teide in Tenerife, Spain. Stellar star clusters were shot by a telescope,
images recreated from data trying an impossible cartography of the Universe dark matter: pieces of volcanic
rocks which composition is similar to one of some meteors, signs of animal presence collected in a lava desert
where NASA tested Curiosity rover before sending it to Mars, plant shapes gathered in a primal forest witness-
ing the state of our continent 50 million years ago : this series rebuilds a world out of the world disrupting and
transcending spatial and temporal scales.

These images have been generated thanks to a process of infrared photography usually used by astronomers to
observe deep-sky objects such as planets, nebula and black holes located outside from our galaxy. Also devel-
oped by an astronomer, cyanotype is a photographic printing process enabling us to generate imprints of those
rays invisible to the naked eye.



Hugo DEVERCHERE (b. 1988)
Cosmorama - Recording (NGC 104) | 5% - i25% (NGC 104)

2017, N° 1/8
Cyanotype print on Arches paper mounted on aluminum, poplar plywood
BfERE, Arches’KEARTIHER, HARER

Produced by Fresnoy, Studio national des arts contemporains with the support of Neuflize OBC-2017

122 x 86 x 6 cm



Hugo DEVERCHERE (b. 1988)
Cosmorama - Recording (NGC 3293) | % -i2 & (NGC 3293)

2017, N°1/8
Cyanotype print on Arches paper mounted on aluminum, poplar plywood
BMREE, Arches/ KERKRTIEM, BHARKRER

Produced by Fresnoy, Studio national des arts contemporains with the support of Neuflize OBC-2017

122 x 86 x 6 cm



Hugo DEVERCHERE (b. 1988)
Cosmorama - Recording (Dark matter map G12) | F& - iE % (¥ EMN% G12)

2017, N°1/8
Cyanotype print on Arches paper mounted on aluminum, poplar plywood
BMEE, Arches/ KERKRTEM, BHRKRER

Produced by Fresnoy, Studio national des arts contemporains with the support of Neuflize OBC-2017

122 x 86 x 6 cm



Hugo DEVERCHERE (b. 1988)
Cosmorama - Recording (Dark matter map G9) | F% - iCF (BE¥WEN% G9)

2017, N°1/8
Cyanotype print on Arches paper mounted on aluminum, poplar plywood
BMREE, Arches/ KERKRTIEM, BHARKRER

Produced by Fresnoy, Studio national des arts contemporains with the support of Neuflize OBC-2017

122 x 86 x 6 cm



Hugo DEVERCHERE (b. 1988)
Cosmorama - Recording (Tachylite) | F%& - B % (ZRWHBES

2017, N° 3/8
Cyanotype print on Arches paper mounted on aluminum, poplar plywood
BMREE, Arches/ KERKRTIEM, BHARKRER

Produced by Fresnoy, Studio national des arts contemporains with the support of Neuflize OBC-2017

122 x 86 x 6 cm



Hugo DEVERCHERE (b. 1988)
Cosmorama - Recording (Norite) | F& - iEF (FHKE)

2017, N° 2/8
Cyanotype print on Arches paper mounted on aluminum, poplar plywood
BMREE, Arches/ KERKRTIEM, BHARKRER

Produced by Fresnoy, Studio national des arts contemporains with the support of Neuflize OBC-2017

122 x 86 x 6 cm
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Tess Dumon

B4 - 5% (Tess Dumon, £F19904F) BFEEIRAtelier de SevresHHiBRHELHE, HEFREIT HMk
HITHEZEMR, MEEERZAERAISZARMEFEN, HEELVFHKK. 20145F3k5 TBon  Award—
ZEXR, ZEMPARITAESRKFTEME, EENBREMNEREREFR. REEBRRNEDLERXDE
B, HfERTEERETFPADZARERITENS. REERFED S (Royal Ascot) FTREFRIGARKIFZE (Longines
Masters), {£115Paris Tout PtitsZEEHE, RKBELTERCRBRBES.

Tess DumonfIfESEE T AEMGRST, BiFLE, BE, NEMNEES. wETBEIHEXHRRADA
MEBEER, KL ERENEERNEERCAEERPRENAR, BYGESIZERERNGZE, HEBY
REFERNZL, SHSIIEAEER.

After training at the Atelier de Sévres in Paris, young talented artist Tess Dumon(b.1990) moved to London
for pursuing sculpture studies in Central Saint Martins and finished her MA in Royal College of Art where she
won the prize of Degree Show in 2016. In 2014 won the first prize of Born Award which celebrates creativity
in design-led lifestyle with a focus on desirability, functionality, and integrity. Following a successful first solo
show in Paris, Dumon's work has been featured in main events such as PAD Art Fairs, Royal Ascot, Longines
Masters, Christie’s Paris Tout P'tits Charity Sale, and special exhibition at Le Royal Monceau-Raffles Paris, etc.

Tess Dumon'’s work evolves on different mediums that includes drawing, sculpture, animation and installations.
She aims to transform the tragic and dramatic history of the life around her into the hints concealing in her
works through mythical metaphors and a personal dream world. Tess Dumon try to place the audience in the
heart of her work to experience the atmosphere which can be so powerful that people forget the mundane
world.



Tess DUMON (B.1990)
After the Night, Before the Day | 2%z, HEZHI

2018
Aluminium and stainless steel, signed, unique piece

BUBRTFEN, ZRREBZ, A

180 x 300 x 100 cm



Tess DUMON (B.1990)
La Mort d’Orion (The Death of Orion) | & REZ %t

2018
Gouache on paper, signed

K EKK, ZRREZ

42 x 29,5 cm



Tess DUMON (B.1990)
Daphné | xR

2018
Gouache on paper, signed

KEKK, ZRREZ

42 x 29,5 cm



Tess DUMON (B.1990)
Orion and Sirivus | IERES5XIRE

2018
Gouache on paper, signed

KEKK, ZRREZ

42 x 29,5 cm



Tess DUMON (B.1990)
Callisto | FFIHERFE

2018
Gouache on paper, signed

K EKK, ZRREZ

42 x 29,5 cm



Tess DUMON (B.1990)
Callisto Il | =FIEFIE NI

2018
Gouache on paper, signed

LK, ZRARER

42 x 29,5 cm



Tess DUMON (B.1990)
Callisto IV | RFIHTIE IV

2018
Gouache on paper, signed

KEKY, ZRREBA

42 x 29,5 cm
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Le Trieu Dien

ﬁ_ﬁzjliazLETrieu Dien, 1943F4 THEENE, EMETHSHETHNESFEHARZR, BTN
HITZAREE

LE Trieu Dienf9fEm B MR BRAL. FHNEK. BARIERESFMSZREHAT SR TEZRRYPE
B IERIFRBEMNSE, X TFERSEN, &%?l%%%@owﬁbum%&Tﬁ% EN+ZF
MZAREIMEETES, MRFIEDIFREFHRINRETF. BNLECIEREICR T B S RE PRI
M XE. BRSBEAN= %MMiéhéoEW@uD%%%E#*EE?$EM%*HT,Aﬂﬁmi
BT NNEGEYNELRI, MEEERBRNHRFERERBEZEERK.

FMEARRBEFHEN: “AMNBRSCIZLSREIMEE, BXYRME, BILATRRE, §—KBFE
EXRMER. 7 BEP, FTEBEF mﬁ@T%Tva%ME%5$uﬁEMI@ BIeEXERH LR
MEIRY, FAENBRMY 7 EfEE 4R BF AN FI RN,
ﬁﬁ%7$§%%@%ﬁ,u—%ﬁﬁﬁm EEETM%&%ELM*WEEc@ﬁﬁ%ﬂ%ﬂAA%,
—RkARAR, RR T RMMEHRLG. BYfHEE, RMNBRZENERRE, FHEFER. SB. KK

LE Trieu Dien was born in 1943 in the Ben Tre Province of Vietnam, he later studied at the Phu Tho Polytechnic
College in Ho Chi Minh City. He still works in the city and has featured in exhibitions across Vietnam as well
as internationally, he has exhibited in Malaysia, Singapore, Japan and France.

Like artists who express stories about love, hardship and past glories, LE Trieu Dien, with over four decades
of experience as an artist, recalls the ups and downs of his life through paintings depicting life in the Mekong
Delta. Nevertheless, the true intention of LE Trieu Dien, who searches for his own honest expression, is to
surpass mere representation in realism and strive for an abstraction of direct emotions.

As LE Trieu Dien once said, "People say memories will limit my creativity, but to me, memories inspire my
creativity and nourish my emotions day by day.” Le Trieu Dien’s canvas is characterised by strokes of different
colours, which in effect produces puzzling forms and even unrecognisable imagery; but as the colours vibrate,
the rhythms they produce unfold in front of the viewer, creating a unique sense of vibrancy.

The imageries not only appear as Le’s personal narrative of the past, but also serves as a strand of emotions,
a force of energy enabling people to achieve direct and intuitive spirituality. The paintings of LE Trieu Dien are
enchanting stories, passed from one generation to the next, that inspire universal spiritual experiences within
us. Through his paintings, we perceive the flowing of time; we see the past, present and future.



LE Trieu Dien (b.1943)
Delta | Z M

2013
Oil on canvas, signed

HHEBE, ZARER

145 x 145 cm



LE Trieu Dien (b.1943)
Trace | JRITF

2006
Oil on canvas, signed

HHEBE, ZARER

150 x 150 cm
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Jean-Marie Fiori

E-SIE - %I (Jean-Marie FIORI) , 1952F 4 FAEFMEH, EIVTFERERSEFEARZER (I'cole
Nationale des Beaux-arts) « FH, fEAEBRMMSII T RZRIMZAIME, HE, ZARSBERAR
BN EDT, N TN BERMABEIE.

RARTHEMERLEXZARARNEE XMieE, BREBEEFEXAIMREAXMMH L EEEY)
2, HEONFERRMEZARNAEBURIER, KENEERLHFHTEENE S, £
LT ER ‘HE ERNIEZEE, MEBINAENATHRESMEY, REEFERZ. BF
R, IR TENTEENLERR, ABRIRUHTIAZRGEXRBEZMRERFEMARBERNE
EXMIER 1,

20104, E-BE - #RENEBHEHEPEELZRZE, QT —EHAAPMKBARNKTRER
fe XEIPEEAXUNFSHNEL, MEFERT ZR. 24 BR. KFNBFXANHY. FERL
HARFINEUARRERARNEE

H-DE - BREAMSESHARKE. MOERERSE, DHMPERIZIRAWRBERNZ 50k

Born in 1952 in Limoges, France, Jean Marie FIORI, graduated from the National School of Fine Arts
(Ecole Nationale des Beaux-arts) in Paris, devoted to Sculpture, and more specifically to the represen-
tation of animals. Before that, he was a painter and realized numerous projects of decoration.

In his workshop populated by his “beasts”, as an inheritor of the realistic artists during the inter-war
period, he works alabaster and marble in direct carving. The subtle translucency of the material allows
him to develop his talent by giving a rich resonance to the color that characterizes his sculptures. The
artist adapts his technique to different animals that he portrays. During the years, he improved his mas-
tery of bronze and enriched his imaginary bestiary of designed furniture and monumental installations.

In 2010, Jean-Marie FIORI was selected by the Chinese Official Committee of World Expo in Shanghai
to create a set of urban furniture consisting of five benches. Inspired by traditional Chinese symbols, he
reinterpreted turtle, bull, tiger, buffalo and duck. The work received a warm welcome from the general
public, especially from children and families.

Jean Marie Fiori repeatedly speaks of his “Childhood of Art” and also compares himself to a castrato
who has the voice of a child and the body of an adult. The castrato reference is a metaphor for him
having the body of an adult but a heart pure like a child.

Many of Jean Marie Fiori’s works are held among important private collections in Europe, Asia, Amer-
ica, and Africa. He is exclusively represented by Galerie Dumonteil.



Jean-Marie FIORI (b.1952)
Falcon Table | £5

2007, N°2/25
Bronze, signed, Deroyaume Foundry

fHEE, ZTARREBHR, DeroyaumeFHia

62 x 142 x 62 cm



FIORI Jean-Marie (b.1952)
Ram’s Head |¥H

2015
Alabaster, signed, unique piece

NXEE, ZRAREBA, &

72 x72 x 60 cm



Hubert LE GALL
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R1B4%F - #N/R
Hubert Le Gall

MBS - BAN/R (Hubert Le Gall ), HAEF19614F, R—(DEERITMERMER. fATEIENRARATRMESHER
HIFFIE

ZEERERNRRE, URSENMER (K. HIE. BE. WS, FEIZARBENTH) PR KL,
BRAEZARRNFHAOME T RFER NH0ER.

2002FFHa, hMB% - BMARXZ T — P SERERITFTHSS: EEEKBWENGRIRITIT. EXEF 2D
RIE (R - B5 SHERFEFNNRE KB - BHAR FFARRITE—IHERSA T IRMak.

REFGERZHEMZITF (Jacques Garciaw Caroline Sarkozy« Peter Marino) &1€, ADOrAIfE S EIRITEIET
ZHtER. i 5—&EERGMEE HEZZARE.

MEFNERFZELRA T AEDLEERSEBYERNKAIER, NMBILRNRFFRENE, ZES
Skt EYES.

Hubert Le Gall, Born in 1961, is a French designer and sculptor who creates poetic and functional furniture.

He plays on shapes, light and colours by combining unusual ideas and working with various materials such as
wood, glass, resin or ceramics. Bronze remains his favourite material.

Since 2002, Hubert le Gall has been working as a scenographer for France’s largest museums in parallel with his work
as a plastic artist. He is responsible for the “Claude Monet” exhibition at the Grand Palais and the “Pierre Bonnard”
exhibition at the Musée d’ Orsay.

He also works with many interior designers including Jacques Garcia, Caroline Sarkozy and Peter Marino for
whom he has created several pieces to decorate Dior boutiques and collaborates with some of the biggest
names in luxury goods as artistic director.

Many of his creations are present in the permanent collections of French and international museums such as
the Musée des Beaux-Arts de Montréal (Quebec) and the Musée "La piscine" in Roubaix.



Hubert LE GALL (b.1961)
The Eternal Spring Carbinet | kIEZ &

2018, N° 3/8
Cabinet, polished bronze with patina

e, EEHKiE

161 x 100 x 53 cm
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PRE AL
Lin Guocheng

MER (1979FEE T RE) UHEYHNNEKENFAAFRAM. 5FBRFEE, T
20022 2003F 2 FJIIEARFR, BRIt RN mmthAEEMefE.

MERNERSE ZRETERMEBFIMZEAYIME, B EMacdonald  StewartZRHLy, NE
R; David AaronE|BB, €3, HFEXKH.L, SEAM; 38128, F&; SHEARE, JEm;
HAEEARENT RZENEE. ZARMWIERSHAAILE. FONMITMRZFAAKRE, HhE
FEZINEEANIE; MEAMacdonald  StewartZRHIL; HBEERE; HFABETR; LERT
EEBRASHN B .

Lin Guocheng (b.1979, Guangdong Province) is a Chinese artist known for his amazing ink landscapes
drawn with pen. Lin attended Sichuan Fine Arts Institute between 2002 and 2003 after withdrawing from high
school. He currently works and lives in Beijing and Kunming.

Lin's work has been featured in exhibitions at multiple galleries and art institutions including Macdonald
Stewart Art Center, Canada; David Aaron Gallery, London; Chinese Cultural Center, Malta; 3812 Gallery,
Hong Kong; Today Art Museum, Beijing; Hubei Museum of Fine Art, Hubei; Guangdong Museum of Art,
Guangdong, etc. His work has been collected by private collectors from North America, Europe and Asia,
including organizations such as the Art Institute of Chicago, U.S;

Macdonald Stewart Art Center, Canada; M K Lau Collection, Hong Kong; Yigingzhai Collection, Hong Kong;
HSBC Art Collection; and MGM Resorts Fine Art Collection etc.



LIN Guocheng (b. 1979)
Tree on the Cliff Ill | E#d Il

2016
Pen and ink on paper | fX%E, K&, K&K

184 x 114 cm



LIN Guocheng (b. 1979)
Heartbeat | 1%

2016
Pen and ink on paper

ME, KE, KA

180 x 110 cm
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Ugo Schildge

MR - EE(Ugo  Schildge) 1987 FHAEFEE, 2014F LW FERERFR, GRZARETEL - MAEN
(Giuseppe Penone)M1Z 4 FBernard MoninotfBiF. MAMMY ZARE, BERREF TXNEGMENZ
BXRMBE,

ATHAREINS MR EHBNEGRTHR, BENERFETIRENXE. HRIIENTIEHNRSRE
THMHNE, MEENTHKEEE T BGREFE. FIRHstES, zﬁ%l WRECIEERDN
CERFFEM  RRNEZNZXERRERTAXAFT T

MR RFEEERNZOTER: ZRARBRRER, HENABHEE—E. AXEAEH, HMRECIED
BHNEESEFRM T AHEE. IMAHEETRARNER, ZARIMEE, $ENETFENERZ
H.

ZARBEEEENERE, EHeEERE, BEHR5ET, EHE5ERZENTR, BEiENAERR MM
&, ARANLE M,&EﬂﬂAZ@T%Wﬁ FENERZSEZEE, MEX, BA. XENHENER
MEARP RS

Ugo Schildge (b.1987, Paris) graduated from The Ecole nationale supérieure des Beaux-Arts in Paris in
2014. After trained by Giuseppe Penone and became the assistant of Bernard Moninot, Schildge worked
independently and quickly developed a reflection on the artficulation between image and movement.

To investigate the many faces of movement and the consequent image’s transformation, Schildge has grown
a key inferest in the cogwheel, a strong Industrial Revolution symbol highlighting the power of mechanics,
and the best mechanisms able to reinvent the source of the image. In his most recent practices, cogwheels are
transformed into “brushworks” while more attempts are made to explore new themes in nature and humanity.

The material is also a central element of his work: the artist associates for the sets of color natural pigments,
clay and plaster. In this combination, the interaction is always uncertain and surprising. A dimension of
uncertainty between the process of creation, and far from being an obstacle, the artist grasps it, o put the
matter to the test of equilibrium.

Questioning the traditional form of a work, blurring the border between painting and sculpture, canvas and
media, control and freedom, the artist invites the viewer to a perpetual come and go between figurative and
abstract, conscious and unconscious, technique and illusion. Schildge’s work has been exhibited in galleries
and art centers in France, Canada, Brazil, US and China.



Ugo SCHILDGE (b.1987)
Beehive and Sunflowers | # & 5[a 3

2018
Plaster, clay, honeycomb cardboard, wood and varnish

A8, ¥, BERE, AMEER

190 x 130 cm



Ugo SCHILDGE (b.1987)
No More Bees | ¥4

2019
Plaster, wood and natural pigments

BE, RNEMRRY PEH

175x 115 cm



Ugo SCHILDGE (b.1987)
Lotus by night | T2

2018
Plaster, clay and wood

AF, BLFARY

175x 115 cm
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ErF
Wang Keping

- il

1949 HATFILR (PEARZXNMERIFSF) , BFEERER, XFEEER, ERFEFESRELE—
NREBHEBEXMNEARR. thNEES AHEXUAEZGE TR #FAMNEELLTS, fMET B
NIWEXEERTRASNURE, AXELDENY, e FEMNBRERMIHIRIT HIZAR
R, EREERBIEF, ERFARITRTFHECHZRMIM.

0FERY], ERFHARTHMNRENRRZ MR AREIMANERT, BATFRRAFX—MHHKEZ
%, MEMBLEFHT FHEEHNPELREE—RBIRET. ATRER—T_MZAREN, ITrFERERME
B. BREFEANLERNES, WFETAY, A, EEMBZE, CRE—BHMBRBTR I —
tItEE . RIEAMBEAS, BET ZARRAEIENE REBENREE, FEIRFENERESS], HER,
BERZY, BNEEEEFMNAEYESHRIURE 6K,

EFRFHAZRESELIKEEARL, M- _MZREERAZRHE LR ERNLENIRSRHE.

Born in Beijing in 1949 (the year of the establishment of the People's Republic of China) and raised by a
family accomplished in art — his mother is an actress and his father is a writer, Wang Keping is one of the
key figures in the most historic art movement in the history of contemporary China.

His youth is marked by the Chinese Cultural Revolution. Enlisted in the army and dispatched into the
mountains and rural areas, he first worked in a factory and then turned to novel and play writing. During the
time of Red Guard Movement of Cultural Revolution, he survived from the reeducation and gradually found
his talent in art.

In the early 1990s, Wang Keping finally began to explore bronze. He chose some of his works and made
some modifications to present the eternal beauty of this material — resistant to the passing time with the
testimony of the ancient Chinese bronzes that are still preserved today. He redid and reinterpreted the forms
in wax and the patina to create a unique rendering, with the boundaries between stone, wood and metal, the
sculptor thus becomes the creator. The bronze then transcends the artist’s sculptures and makes them more
remarkable; it gives his work a special place among the collectors and in the largest museums among the
bronze works by Rodin, Bourdelle, Moore and many others.

Numerous exhibitions have been dedicated to Wang Keping all over the world and his artistic signature
remains unique and emblematic today as a symbol of the birth of Chinese contemporary art.



WANG Keping (b.1949)
Bird | &

2009, N° 2/8
Bronze with brown patina, signed, Deroyaume Foundry

R, R, ZARKREBR, DeroyaumeFi&l

33x73x 14 cm



WANG Keping (b.1949)
Bird | &

2010, N° 1/8
Bronze, signed, Deroyaume Foundry

I, ZARREBHK, Deroyoume FHiE

105 x 27 x 34 cm
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