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FARR/R - IKHEEX
Daniel DAVIAU

FHER - IRHERR 1962 F4A FEBRZ AR ZHDRL (Sarlat), BRIEEBREFESOIE. XEZEMEREM
BXR (Périgord) ELEF, KT ABRBE PRI EHHIREEFIRAY B R

FEERMBEE SR B, REMKRZEZERFEEN B EBZARMEMNRL, FLUREF A eItEE .
ffE P EITE KRR S ML X LR B T Y (8 R T IX LR R B 1

B RN R 255 EENiE RERUMIMBEEIE S RAINE ™, HBRENNRHS. @5
BT 2SR, AR, TRERIMEARE S EBZARKAEF RIS LSRR, BEHRAR

R - EBRFZAKXME Z TRNMEE . ALERNTIRE FHERREHYNIR. SHNERBREMNIER
& AN ERE T EAI T X LM EARKIE.

SERAIER T LREMASHROENR: AH. D8 LR, £RF. BR. 0H. AWE. KZ. %
SRR BHH. FESHEERS.

Born in Sarlat in 1962, Daniel DAVIAU lives and works in Paris. He grew up in the heart of Périgord where he
spent his childhood surrounded by nature and cultivated his love for animals.

Having studied sculpture and worked with wood, he decided that bronze would be the chosen material
through which he would convey his artistic message, first representing endangered species. By portraying all
the animals from the humblest to the proudest, he transfixes them in time and gives them eternal life.

It is through the pleasure of working with bronze, its material, curves and patina, that he is able to express
with humour the majesty and capture the caricature attitude of his bestiary. The purity of his lines, the subtle
elegance of his design made him one of the most talented representatives of the old and illustrious family of
the Animalists. He is the successor of sculptors such as Francois POMPON.

His great success lies in the modern, sensitive and full of emotions interpretation that he has of his animals
and that is strongly reflected translated in all of his works.

His works are parts of prestigious art collections across the world between New York, Shanghai, Beijing,
Washington, Paris, London, Geneva, Milano, Brussels, Moscow, Miami and Palm Beach.



Daniel DAVIAU (b. 1962)
Lemur and Its Child | TN fEFNERIZ T

2001, N°8/8
Bronze, signed, La Plaine Foundry

AR, ZARRERA, La Plaineffi&™

148 x 103 x 40 cm



Daniel DAVIAU (b. 1962)
Lovebirds | 1&1B¥5HE

2018, N°2/8
Bronze, signed, Deroyaume Foundry
R, ZARREBZ, Deroyaumethis

42 x 62 x 44 cm
Pedestal : 29.3L x 19.5W cm
JREE: 29.3cm K x19.5cm &
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Tess DUMON

B4 - 5K (Tess Dumon, A TF19904F) BEFEERAtelier de SévresiHiEEBRERR, EHRED T Zb
HITHEEMR, BREERZAZRRABSZANMETZN, HEEWFHIKE. 2014F3%S TBorn  Award—
FX, REPORITTAESRETEE, R EAHRNEIREFET. KEEBRKIIEHIERITEE,
WHERTERBE FPADZARERITERS. REERFEDS(Royal  Ascot) FTRE R LR KITEE (Longines
Masters), {£115Paris Tout PtitsZEEHE, RKBELTERCRBRBIES.

Tess DumonfIfEsEE T AEMRST, BiFLE, BE, MEMNEES. wETBEIHEXHRRADA
MEEER, KL ERENEERMEFEERCAEERPRENAR, BUBEIIZERERNZE, XEBY
REFERNZL, SHSIMEAEER.

After training at the Atelier de Sévres in Paris, young talented artist Tess Dumon(b.1990) moved to London
for pursuing sculpture studies in Central Saint Martins and finished her MA in Royal College of Art where she
won the prize of Degree Show in 2016. In 2014 won the first prize of Born Award which celebrates creativity
in design-led lifestyle with a focus on desirability, functionality, and integrity. Following a successful first solo
show in Paris, Dumon's work has been featured in main events such as PAD Art Fairs, Royal Ascot, Longines
Masters, Christie’s Paris Tout P'tits Charity Sale, and special exhibition at Le Royal Monceau-Raffles Paris, etc.

Tess Dumon'’s work evolves on different mediums that includes drawing, sculpture, animation and installations.
She aims to transform the tragic and dramatic history of the life around her into the hints concealing in her
works through mythical metaphors and a personal dream world. Tess Dumon try to place the audience in the
heart of her work to experience the atmosphere which can be so powerful that people forget the mundane
world.



Tess DUMON (b.1990)
Aprés la Nuit, Avant le Jour (After the Night, Before the Day)
BRzZRE, HEZH

2018
Triptych, gouache on paper, signed

=ZEXIR, K EKE, ZRRBER

42 x 29.5 cm Each #FE



Tess DUMON (b.1990)

Drifting | iEif

2018
Gouache on paper, signed

KLEK®, ZRREBA

42 x 29.5 cm



Tess DUMON (b.1990)
Hyacinthe | IE#54F

2018
Gouache on paper, signed

KEKK, ZRREZ

42 x 29.5 cm
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Jean-Marie FIORI

E-SIE - %I (Jean-Marie FIORI) , 1952F 4 FAEFEH, EIVTFERERSEFEARZER (I'cole
Nationale des Beaux-arts) o FH, fEAEBRMMSII T RZRIMZAIME, HE, ZARSBERAR
BN ET, N TN BERMABEIE.

RARTHEERLEXZARNEE XMieE, BREBEEFEXAIMREAXMMH L EEEY)
7, HEONFERRMEZARNAEBURI R, KENEERLHIFHTEENESK. £
LT EF ‘BHE ERNIEZEE, MBINAENATHRESMEY, REXFERZ. £F
R, IR TENTEENLERR, AFBRIRUTIAZRGEXRBESZMRERFEMARBERNE
EXMIER 1,

20104, E-BE - #RENEBHEHEPEELZREZE, QFT —ERAAPMKBARNKTRER
fe XEIPEEAXUNFSHNEL, MEFERT ZR. 24 BR. KFNBFXANHY. FRL
HRFIEUARRERARNEE

H-DHE - BREAMSESHARKE. MOERERSE, DHMPERIZIFRABRBERNZ 50k

Born in 1952 in Limoges, France, Jean Marie FIORI, graduated from the National School of Fine Arts
(Ecole Nationale des Beaux-arts) in Paris, devoted to Sculpture, and more specifically to the represen-
tation of animals. Before that, he was a painter and realized numerous projects of decoration.

In his workshop populated by his “beasts”, as an inheritor of the realistic artists during the inter-war
period, he works alabaster and marble in direct carving. The subtle translucency of the material allows
him to develop his talent by giving a rich resonance to the color that characterizes his sculptures. The
artist adapts his technique to different animals that he portrays. During the years, he improved his mas-
tery of bronze and enriched his imaginary bestiary of designed furniture and monumental installations.

In 2010, Jean-Marie FIORI was selected by the Chinese Official Committee of World Expo in Shanghai
to create a set of urban furniture consisting of five benches. Inspired by traditional Chinese symbols, he
reinterpreted turtle, bull, tiger, buffalo and duck. The work received a warm welcome from the general
public, especially from children and families.

Jean Marie Fiori repeatedly speaks of his “Childhood of Art” and also compares himself to a castrato
who has the voice of a child and the body of an adult. The castrato reference is a metaphor for him
having the body of an adult but a heart pure like a child.

Many of Jean Marie Fiori’s works are held among important private collections in Europe, Asia, Amer-
ica, and Africa. He is exclusively represented by Galerie Dumonteil.
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LIN Guocheng

MER (1979FEE T RE) UHEYHNNEKENFAAFRAM. 5FBRFEE, T
20022 2003F 2 FJIIEARFR, BRIt RN mmthAEEMefE.

MERNERE ZRETERMEBFIMZEAYIME, B EMacdonald  StewartZRHLy, NE
R; David AaronE| BB, €3, HFEXKH.L, SEAM; 381288, FF; SHEARE, JEm;
HAEEARENT RZENEE. ZARMWIERSHAAILE. FONMITMRZFAAKRE, HhE
FEZINEEANIE; MEAMacdonald  StewartZRHIL; HBEERE; HFABETR; LERT
EEBRASHN B .

Lin Guocheng (b.1979, Guangdong Province) is a Chinese artist known for his amazing ink landscapes
drawn with pen. Lin attended Sichuan Fine Arts Institute between 2002 and 2003 after withdrawing from high
school. He currently works and lives in Beijing and Kunming.

Lin's work has been featured in exhibitions at multiple galleries and art institutions including Macdonald
Stewart Art Center, Canada; David Aaron Gallery, London; Chinese Cultural Center, Malta; 3812 Gallery,
Hong Kong; Today Art Museum, Beijing; Hubei Museum of Fine Art, Hubei; Guangdong Museum of Art,
Guangdong, etc. His work has been collected by private collectors from North America, Europe and Asia,
including organizations such as the Art Institute of Chicago, U.S;

Macdonald Stewart Art Center, Canada; M K Lau Collection, Hong Kong; Yigingzhai Collection, Hong Kong;
HSBC Art Collection; and MGM Resorts Fine Art Collection etc.



LIN Guocheng (b. 1979)
The Landscape that is Impossibly Accommodated - Waiting for the Ferryboat | it BMAIK S - ILOFE

2017, pen and ink on paper | 2017 X%, K£, 4K
157 x 220 cm






MR - [EE
Ugo SCHILDGE

MR - FE78(Ugo SCHILDGE) 1987 H4A FE 2014fﬁtblL?E RERER, BREARETEY - s
M (Giuseppe Penone) 9% 4 FBernard Moninofﬁ’]EjJ%o MAMMZZARRE, BERREFTXNEGMZEE
ZEXRMBE,

ATHARENNS MR EHBENEGRTHR, BENERFETIRENXE. HRIIENTLEHNRSRE
THMHNE, MEENTHKEEE T BGREFE. FIRHstES, z7|<%‘<l WRECIEERDN
CERFFEM  RRNEZNZXERRERTAXAFT T

MR EFEEERNZOTER: ZRAXBRRER, HEWABHEE—E. AXEAEH, HMRECIED
BHNEESEFRM T AHEE. IMAHEETRARNER, ZARIMEE, $ENETFENER
H.

ZAREREENEREL, EHeEERE, BHR5ET, EHEEEZENFR, BiENAERR MM
&, ARIANMEEIR, EZIE%DZLDZIEHT%HJJ%@ FENERZSEZEE, MEX, BA. XENHENER
MEARP RS

Ugo Schildge (b.1987, Paris) graduated from The Ecole nationale supérieure des Beaux-Arts in Paris in
2014. After trained by Giuseppe Penone and became the assistant of Bernard Moninot, Schildge worked
independently and quickly developed a reflection on the artficulation between image and movement.

To investigate the many faces of movement and the consequent image’s transformation, Schildge has grown
a key inferest in the cogwheel, a strong Industrial Revolution symbol highlighting the power of mechanics,
and the best mechanisms able to reinvent the source of the image. In his most recent practices, cogwheels are
transformed into “brushworks” while more attempts are made to explore new themes in nature and humanity.

The material is also a central element of his work: the artist associates for the sets of color natural pigments,
clay and plaster. In this combination, the interaction is always uncertain and surprising. A dimension of
uncertainty between the process of creation, and far from being an obstacle, the artist grasps it, to put the
matter to the test of equilibrium.

Questioning the traditional form of a work, blurring the border between painting and sculpture, canvas and
media, control and freedom, the artist invites the viewer to a perpetual come and go between figurative and
abstract, conscious and unconscious, technique and illusion. Schildge’s work has been exhibited in galleries
and art centers in France, Canada, Brazil, US and China.



Ugo SCHILDGE (b.1987)

Lost Birds | &M S

2018, Plaster, clay, wood and natural pigments | 2018 AE, #i1, KREMRRT R
90 x 60 cm x 24 | 270 x 480 cm



Ugo SCHILDGE (b.1987)

The Great Coral (Lost fish) | XM (GEkHI&E)

2019, Plaster, wood and natural pigments | 2019 BE, R&FFRART ER
130 x 190 cm
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WANG Keping

1949 F HATFIER (MEARANERIZIFSF) , BFIRER, RFEZER, ERFEFEIRELZ—
NREBEBXNZEARR. thNEES ABEXUAEGE THENZ. #FAMNEELTS, MEL 2
NTHEXEETRASNIRE, AXELDENY, thEf FEMNBRERMIFNTRITHHZAR
A, BERBEERBOET, TRFAHETETHECHZARMIME,

P0FRY, ERFHARTHNRENRR Rk ERIAHONERP, MBATRABI—HBHKIEZ
X, WEMBLEFT FFEHNPESRIBER—MRAHIRT. ITREA—E_MNZARZE2N, TRTREM
B. BREFREANLEMNES, thikETAM, A, EEMHZE, CRBE—ZRBRETM AL
tHEE. WIEAMRAS, BT ZRRAOENE ZESENEE, FEIRFENERES SR}, HER,
BRZY, BNEEEEFNSENESEROURE SRz,

FRIFNAZRECESIEEARL, - ZMZRESRAZHEIARZEARNEENIRSHHLE.

Born in Beijing in 1949 (the year of the establishment of the People's Republic of China) and raised by a
family accomplished in art — his mother is an actress and his father is a writer, Wang Keping is one of the
key figures in the most historic art movement in the history of contemporary China.

His youth is marked by the Chinese Cultural Revolution. Enlisted in the army and dispatched into the
mountains and rural areas, he first worked in a factory and then turned to novel and play writing. During the
time of Red Guard Movement of Cultural Revolution, he survived from the reeducation and gradually found
his talent in art.

In the early 1990s, Wang Keping finally began to explore bronze. He chose some of his works and made
some modifications to present the eternal beauty of this material — resistant to the passing time with the
testimony of the ancient Chinese bronzes that are still preserved today. He redid and reinterpreted the forms
in wax and the patina to create a unique rendering, with the boundaries between stone, wood and metal, the
sculptor thus becomes the creator. The bronze then transcends the artist’s sculptures and makes them more
remarkable; it gives his work a special place among the collectors and in the largest museums among the
bronze works by Rodin, Bourdelle, Moore and many others.

Numerous exhibitions have been dedicated to Wang Keping all over the world and his artistic signature
remains unique and emblematic today as a symbol of the birth of Chinese contemporary art.



WANG Keping (b.1949)
Bird | &

1990, N° 1/8
Bronze, signed, Deroyaume Foundry

fHRE, ZRKER, DeroyaumetHial

43 x 29 x 13 cm



WANG Keping (b.1949)
Bird | &

2008, N° 1/8
Bronze, signed, Deroyaume Foundry

fERE, ZRKER, Deroyaume FHiEI

60 x 60 x 26 cm






BHLE
WENG lJijun

SEEAFRENERZZINR, AELEGENEM EFERRAGH. thNERUEREREZITEMR, £
BIZREAANERF LA RUNEERN SR SR4TEMY . RIBY M EHNBHIRIINGRATIZN LR
EERMBAGHMRURRL. BRFRESN, ZRREEANRERBNERIZHIELERE. T21E
mBIE LRI o LKRFD o KR UREHN GRIZRTD - KRR o BERID

V>
%,

HLE (1955FHAETFLE) , 1981FIAMEREZAREREL, 1996FhREARFTEEE RS,
F?EEJ:/EI*Z“:%EJK%EE??QTE MAPEERRDEER. PERBLTUESZEARASER. LEERARDS
ZéKEEIJEE'EEo

SLENERBHRIKRRE, 81 EBEEARKBRLZEZARESEK (2015%2017) , F=meELIBEMRLS
fEm#& (2012) , bBttBSHEEREREREZEMFIEREK (2010) , F_EEeELFERNFIERK
(2007) %,

Deeply rooted in the history of lacquer art in China, Weng Jijun continues to explore and innovate while
persisting the tradition. Weng uses wood panel and lacquer as his basic materials for painting, and various
sophisticated lacquer-making techniques as his expressions. The subjects and themes evolved from the early
still life and Buddhists to the abstract visual representations of lacquer, the material itself. In addition to
lacquer paintings, the artist also makes sculptures with bodiless lacquer techniques. His main series including
‘Red’ series, ‘Landscape’ series, ‘Buddha’ sereis, as well as recent ‘Memory’series, 'Gathering’ series, and
‘Angle’ series, etc.

Weng Jijun (b. 1955, Shanghai, China) graduated from Jiangxi Normal University College of Fine Arts in
1981 and from the Mural Paintings department of Central Academy of Fine Arts in 1996. Later he became
a professor at Shanghai Art & Design Academy. He is recognized as a member of China Artists Association,
China Professional Lacquer Steering Committee, and vice director of Working Committee of Lacquer Painting,
Shanghai Artists Association.

Weng Jijun’s work has won numerous awards in China including:

“Shenroujian” Art Fund Prize of the 9th Shanghai Art Exhibition (2017);
“Shenroujian” Art Fund Prize of the 8th Shanghai Art Exhibition (2015);
Recognition Award of the 3rd National Lacquer Painting Work Exhibition (2012);
Recognition Award of the 3rd National Lacquer Painting Work Exhibition (2012);
Recognition Award of the 2nd National Lacquer Painting Work Exhibition (2007)



WENG Jijun (b.1955)
Cluster Series 2019-5 (4-1) | &5 &%) 2019-5 (4-1)

2019 Chinese lacquer on wood, ramie, gold leaves | 2019 Xi&, K, =k, 4<%
60 x 45 cm



WENG lJijun (b.1955)

Cluster Series 2019-5 (4-3) | &5 &% 2019-5 (4-3)

2019 Chinese lacquer on wood, ramie, gold leaves | 2019 X%, AR, =K, 445
60 x 45 cm



WENG lijun (b.1955)

Memory Series 2018-4 |iE{Z%& %! 2018-4

2018 Chinese lacquer on wood, ramie | 2018 X%, KRR, =
124 x 92 cm
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Nisky 2817 B 2 tliER 3 2, BB =R AR & KfiFederico Fellini #1Krzysztof Kieslowskigl &%
ZR, U RFJIAS AR

19BVEAT LM, WINERERTAFORERT BE RS, BPLESESRENERS S,
KFERFHALEOINE. NkyROIE R ZH, REASRAFHENER. HF. XESHPNSTER,

ELFRALAFAENHBEL, Nky B 18LERT HDMFE—NFI, B Nisky AR FIESES
FEMOWESHRR. Nisky—EIEfE WTFOHEE, MR REaD’ Tk SRHE" | ERmefEE
FRSEHTLEE BACNS—BEEEL—E2E, AN, XANFEESSBNERRAARS

BRY-

GEPHNET ENiskyIXLEFREC MEEER PIRIGE RO —MTRRANSIS. BHE BT HIR
m HEEMRAMRIN 9BEEN MEME, %TEB%MW@MMEE& N ERRRNRE—K

RE ‘RENBE o ZRAREERAF ‘FENFE OME REXM ‘F3 RERS5E RBEES
ﬁ%%u% SE|EFRIE S

NISKY is an alias forged from the last letters of the names of Federico Fellini and Krzysztof Kieslowski as an
homage to the artist’s favorite filmmakers.

Born in Shanghai in 1989, YU Yang, aka NISKY, developed a destructive / constructive taste for covering
surfaces with figures since childhood. He was initiated to graphic arts in high school and began painting
at university. His works are the result of an ever-consuming cross disciplinary interest in Fine Arts, music,
literature and cinema.

Prior to dedicating himself to painting and joining Galerie DUMONTEIL, NISKY founded, at the age of 18, his
own band and has never ceased to express himself as a musician since.

NISKY believes that the act of creation must “consume” the artist, not in the sense of being “depleted”,
but “ignited”. His approach to visual arts is analogous to his practice of music, whereby each painting is
considered a song; and not surprisingly the themes of his albums often rejoins that of his painted shows.

This new artistic concept of “Metacollage” is one that NISKY has developed, foremost as an attempt to “surpass
the limits of collage” and to form a “superior unit” between the matter of separate elements, through the
reformulation of their grammar, in order to attain to a “complete fusion”. For this creative enterprise the artist
opts for materials that are rich in contradictions and out of respect for these conflicts finds himself revisiting a
number of traditions.



Nisky YU (b.1989)

Alcheringa | | 2 ZIFR |

2019 Acrylic on canvas, signed | 2019 iERAKE, ZRRER
80 x 50 cm



Nisky YU (b.1989)

Alcheringa Il | £ 11

2019 Acrylic on canvas, signed | 2019 iEAKE, ZARRER
80 x 50 cm



Nisky YU (b.1989)

Alcheringa Il | B L8 111

2019 Acrylic on canvas, signed | 2019 FiEAERKE, ZARRER
80 x50 cm



Nisky YU (b.1989)

Surfer Rococo - Jazz Dream | | MR AI: B3 |

2019 Acrylic on canvas, signed | 2019 HEKERE, ZAREH
80 x50 cm



Nisky YU (b.1989)

Surfer Rococo - Madrigal | | MR B A : MRS A - 4C8% |
2019 Acrylic on canvas, signed | 2019 iERAKE, ZRRER
80 x 50 cm



Nisky YU (b.1989)

The Ballad of Space Garden | |EtZ=EHE |

2019 Acrylic on canvas, signed | 2019 fiEAERK, ZARRER
80 x50 cm



Nisky YU (b.1989)

The Night Wanderer A | Tiff&A

2019 Acrylic on canvas, signed | 2019 ZHERE, TRREZ
80 x50 cm
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